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Honorifics Explained 


Throughout the Kodansha Comics books, you will find Japanese 
honorifics left intact in the translations. For those not familiar with how 
the Japanese use honorifics and, more important, how they differ from 
American honorifics, we present this brief overview. 

Politeness has always been a critical facet of Japanese culture. Ever 
Since the feudal era, when Japan was a highly stratified society, use 
of honorifics—which can be defined as polite speech that indicates 
relationship or status—has played an essential role in the Japanese 
language. When addressing someone in Japanese, an honorific usually 
takes the form of a suffix attached to one’s name (example: “Asuna-san”), 
is used as a title at the end of one’s name, or appears in place of the name 
itself (example: “Negi-sensei,” or simply “Sensei!”). 

Honorifics can be expressions of respect or endearment. In the 
context of manga and anime, honorifics give insight into the nature of the 
relationship between characters. Many English translations leave out these 
important honorifics and therefore distort the feel of the original Japanese. 
Because Japanese honorifics contain nuances that Enelish honorifics lack, 
it is our policy at Kodansha Comics not to translate them. Here, instead, is 
a guide to some of the honorifics you may encounter in Kodansha Comics 
books. 


-san: This is the most common honorific and is equivalent to Mr., Miss, 
Ms., or Mrs. It is the all-purpose honorific and can be used in any 
Situation where politeness is required. 


-Sama: This is one level higher than “-san” and is used to confer great 
respect. 


-dono: This comes from the word “tono,” which means “lord.” It is an even 
higher level than “-sama” and confers utmost respect. 


-kun: This suffix is used at the end of boys’ names to express familiarity 
or endearment. It is also sometimes used by men among friends, or 
when addressing someone younger or of a lower station. 


-chan: This is used to express endearment, mostly toward girls. It 
is also used for little boys, pets, and even among lovers. It 
gives a sense of childish cuteness. 


Bozu: This is an informal way to refer to a boy, similar to the 
Enelish terms “kid” and “squirt.” 


Sempai/ 

Senpai: This title suggests that the addressee is one’s senior in a 
eroup or organization. It is most often used in a school 
setting, where underclassmen refer to their upperclassmen 
as “sempai.” It can also be used in the workplace, such as 
when a newer employee addresses an employee who has 
Seniority in the company. 


Kohai: This is the opposite of “sempai” and is used toward 
underclassmen in school or newcomers in the workplace. 
It connotes that the addressee is of a lower station. 


Sensei: Literally meaning “one who has come before,” this title is 
used for teachers, doctors, or masters of any profession or 
art. 


-[blank]: This is usually forgotten in these lists, but it is perhaps 
the most significant difference between Japanese and 
Enelish. The lack of honorific means that the speaker has 
permission to address the person in a very intimate way. 
Usually, only family, spouses, or very close friends have 
this kind of permission. Known as yobisute, it can be 
eratifying when someone who has earned the intimacy 
Starts to call one by one's name without an honorific. But 
when that intimacy hasn't been earned, it can be very 
insulting. 
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HOSPITAL, 
BUT THEY 
TOLD ME 
THAT THEY 
COULDN’T 
FIND 
ANYTHING 
WRONG 
WITH IT. 


| RECENTLY, 


I HAVEN’T 
BEEN 
ABLE TO 
USE MY 
LITTLE 
FINGER. 





ee 


iss @ m L 


> 





; 
Bae 


obs Vs 


| i : 


df 


| 
wh Se. 
Ka 
Ka 


4 aay’ ' 
(iy, 
f) 


(i 
\s 
\ 
Wn ni, 
wil 
| 
A ai 
f s 
fk ge ‘es y ‘] 
ferd RK ST) 
WEN | on a 
) } 
if ‘ol Salt 4 me Van 


| 


\ 


a= 
tT etaeet be 





55 











FEEL LIKE 
WEARING 
















WEAK IT, IT, WEAR IT 
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SEE YOU 
TOMORROW! |. 


HIMAWARI 
KUNOGI- 
CHAN 
IS THE 
CUTEST 
THING // 


I THINK SOMETHING GOOD 
WILL HAPPEN TODAY/ 
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WHICH MEANS 
YOUR TODAY 
STATES THAT IS BAD! 
BAD THINGS 
_ WILL HAPPEN/ 


NONE OF THAT 
IS TRUE!! 





BAD THINGS WILL HAPPEN 


AND HOW 
CAN YOU 
BE SO 
CERTAIN? 













SHE 
nie SURE 
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GIRLS 
I KNOW// 





CHAN 
TALKED 
TO ME 
TODAY... 







64 


\ AAA ~ ~ Ne 
: ~ ’ \ S\\ SS = x ‘ SN RES ‘ ai 

. HT} a) \\ - ARs) SOA AES 
. \ 3 f 5 NAN ; BON: SS 
SS) iS ») ; | NS N a eee = 
ay SS - h Wal ve ‘a, aN : ‘\ \ , 

~ } \y . (e . ie. \ NM is ~ 
SO) | KS WA A 
: ——Z, I: UB\ Wie AKA WS i 

= Tt AS SO: SSS : 

ATA SA)\ NS) 

= “~Y ~ ot * ‘ . —— i \ 


WHILE IT IS 
POSSIBLE TO 
FATE JUST BY 

TALKING TO 
SOMEONE 


CHANGE YOUR 


(7 
es Na ( WS : 


M 


YO 
um Po 
T UW 
CG O 
390 

LL 
(‘SO 


— 
W 

S O _. 

as | 

= “ O 

ag to 





65 





lr | 
\\v\ PP LS 


i 
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MY LITTLE 
FINGER 
ISN’T ALL 
THAT’S 
AFFECTED. 


SEEM TO 
LIFT MY 
HRM 


IF YOU 
DON’T 
REALIZE 
QUICKLY... 
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BE OUT 
OF TIME. 
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I DON’T © 
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THAT WHEN SHE "| 
BLACK ANSWERED |% 
CLOUD OF YOUR 
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BOILING SAN... 
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GETTING 
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WHEN THE 
PROBLEM 
IS THAT 
OBVIOUS... 
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THE NEXT 
TIME YOU 
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CAREFUL. 
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DO YOUP 






GOING TO 
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THING THAT 
YOU HAVE TO 
RECOGNIZE, 
AND TRY TO 
FIX ON YOUR 
OWN, OR IT 
NEVER WILL 
GET BETTER. 


A LITTLE 
MANLY 
COURAGE. 
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OH, COULD 
YOU PICK UP 
AH BOXED LUNCH 
FOR ME WHILE 
YOURE AT ITP 
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I REMEMBER 
HER SAYING 
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GONE 
ALREADY/ 


OH, 
NOTHING. 
NOTHING. 


WATANUKI- 


WORK’S 
KUN, 


OVER 
ALREADY. » SR 
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MY WAY TOOP 


WERE YOU 
GOING 
TO WORK?P 


I’M SORRY. 
DID I SCARE 


I CAME 


ARE YOU DOWN HERE 
SHOPPING BECAUSE I 
HAD SOME 
SHOPPING 
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OKHY. I WAS 
WONDERING 
IF YOU WANTED 
TO HAVE 
SOME TER. 




















DON’T HAVE 
ANYTHING 
BETTER TO 









DO YOU 
MIND IF WE 
GO TO MY 
FAVORITE 
SPOTP 
IT’S A CAFE 
CLOSE BY. 


THAT’S 
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THAT 
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WE’RE 
GOING 
TO... 












NY ’ 


sM) 





Ss 


LT HAS 
AH CAKE 
CALLED 
A FRUIT 
TRUFFLE. 


YOURE qe SO WHAT 
KIDDING! SO! 1 @ ARE YOU 
THAT'S VaR S ) DOING 
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SO 
IT LOOKS 
LIKE IT’S PRETTY/ 


SEEN SOME 
ACTION. 





I’SAN | 
ANTIQUE! 






WATANUKI- 
KUN, YOU'RE 
LOOKING A 
YOU LITTLE PALE. 
ALL 
RIGHTP 






RING...JUST 
DEVELOPED 



















SORRY. 1 
SUDDENLY 
FELT A 

LITTLE 
DIZZY. 





I DON’T 
KNOW WHAT IT 
IS, BUT I GET 

THE FEELING 
THAT IF IT GETS 
ANY BIGGER, 
SOMETHING 
AWFUL WILL 
HAPPEN 
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SHOULD 
FIND A 
PLACE FOR 




















I REALLY ENVY YOU! 
A DOCTOR WITH A 
BOYFRIEND WHO 
GIVES YOU SUCH 
NICE PRESENTS... 
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A 
TRUCK. 


AND IN 
THE END, 
THE WOMAN 
NEVER... 


REALIZED. 
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THE PROBLEM 
IS HABITS. 
YOU HAVE SS THERE IS 
TO CURE NOTHING 
THEM FOR ANYONE ELSE 
YOURSELF. CAN DO TO 
CURE THEM. 
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| AS SHE KEPT 
ON LYING, SHE 
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a | = 
, MADE A LOT OF 
g|_= HARD THINGS 
: GO AWRY... 


BUT AT THE 
SAME TIME, 
SHE TOOK ON 
A LOT OF 
BURDENS. 


AND THAT’S 
WHAT SHE 
NEVER 
REALIZED. 


THE THINGS THAT 
WENT AWAY AND THE 
BURDENS SHE TOOK ON... 
TO HER, WERE ALL EQUALLY 
WORTHLESS. 
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DIFFERENT 
FOR EACH 
INDIVIDUAL 
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IF YOU THINK 
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PROBABLY IS. 
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AH WORLD IS 
INFINITELY LARGE, 
BUT ACTUALLY, IT’S 

PRETTY SMALL. 


IT’S HOW A 
WORLD IS. 





THAT YOUR 
DESTINY IS 
DECIDED, 
THEN MOST 
LIKELY, IT’S 
DECIDED. 


\y tia 
TIWIVETEELivtaatarescee.. += 


I DON’T 
KNOW WHAT 
THAT MEANS. 


102 





oo ig D 
| THE SCOPE OF WHAT 


| YOU CAN SEE; THE SCOPE 
OF WHAT YOU CAN HEAR; 
THE SCOPE OF WHAT 


I HAVE NO 
IDEA WHAT 





YOUR FINGERS CAN 
TOUCH; THE SCOPE OF 
WHAT YOU CAN FEEL... 

AND THAT’S ALL. 
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TAKE AS MUCH 
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LIKE TO MAKE 

YOUR OWN 
WORLD. 
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TO BE YOUR 
KITCHEN 
SLAVE?! 
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GETTING SO FRIENDLY, PLAY THE 
AWFULLY I’D JUST CALL I AM AN OUTSIDERP 
FAMILIAR YOU WATANUKI. | | OUTSIDER/ 
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GOES WELL 
WITH IT/ 
AND DON’T FORGET 


TO CHAR THE FIN 
PROPERLY/ 
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I’D LIKE 
TRICHAZUKE 
FOR 
DINNER. 


















YOU HAVE \ 
SEA BREAM, 
RIGHT? YOU 
HAVE A FIN, 
RIGHT? 


ad I'M SO GLAD 
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CAN 
HOLD/ 





108 


cm! 
ih, 


Vv x VAN . ay st * 
C BASS VOW KS eS SS eS: 
ee e4'* = ies 


“4 
. 
~ 
\ N 
* 
. 
Vil Q4 
Nap ‘A | > S 
4 ‘ i 


S 
ne ee ea 
i 
~ 


\H I; ; 
Fae tT 


awl 


Ha HAUINY 





tit 
Pere Le! 
jimeinimis! 
ine 


(elt 


Nt 


————— 


“ 


IT LOOKS 
LIKE THE 
HEM OF A 
KIMONO. 


bees 2% y ‘s' e 7°? « * 
Na Pe <a er oe 


3 * ae ha a 


*e —_—. >” 
= fess 
3s et in 
18 "*¥ 4200 ais 
. TE nee nets ¢ ° “Ub 
: t 
! 
















i; 


il mq \ | 





HEY, RIKUO/ 
DO YOU KNOW 
WHERE THE 
EKI-KYABE IS? 












WE HAVE 
TWO 
TYPES, 
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AND 
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SHOULDN’T 
JUMP TO 
CONCLLU- 

SIONS. 


OH, OKAY. 
THEN T’LL 
TAKE IT/ 


IT 
SEEMS... 
LIKE 
THERE IS 
SOME DEEP 
CONNECTION 
BETWEEN 
THOSE 
TWO. 
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LET’S GO 
OUT! 


TALK NONSENSE/ 
YOU’RE STILL ON 
THE CLOCK/ 


IN THAT 
ASE, I’LL BE 
HEADING ON 

HOME. 


on r 
gt 
r / 


~ 

= . 

— 

=. \ 

/-—4 = 

tated tine ae 

—_—== ~ => 

AA 
——— 

or 

Col 


ZS 


pn 
im 
- 

| 

ww 


fail 
1 
A | 





115 








THAT 
EKI-KYABE 
SURE DOES 


YOU 
REALIZE 
THAT I 


DON’T 
HAVE A 
DRIVER’S 
LICENSE. 





PLAYING 
A CERTAIN 


I THOUGHT 
ABOUT IT AND 


TAKING THE 
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AND 1 
CAME 
ACROSS 
THIS 
PATH. 


GAME 


REALIZED 
THAT IT WAS 
POSSIBLE, 
SO I TRIED 
TO MAKE ONE. 
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GOOD! VERY 
CONVENIENT/ 
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IS IT OKAY 
TO BARGE 
IN HERE? 
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WHAT DID I MEAN, 
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YOU'RE 
“KINDO- 
SAN,” 






mal - 


BOTH 
Nice YKINDO” AND 
WE LUISE 
“HANAHANA” 
ON THE 
INTERNET. AIRE JUST 
HANDLES. 


WITCHES 
AND. 
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ABOUT THE 

CONTENT OF 

mm) YOUR MALL... 


I HAVE TO 
QUIT... 
THE NET. 


I SHOULDN'T I’M DOING 
BUT SUDDENLY | HOUSEWORK OR 


I FIND MYSELF Y EVEN WATCHING 
IN FRONT OF : TELEVISION, IT’S 
THE PC. 9 i ALWAYS ON 

Z 7 : MY MIND. 
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I THINK IT’S 
BECAUSE 
I’M NOT 

PREPARED 
TO QUIT. 


| GETTING 
| LONELY... 





Z NOT 
PREPARED... 


LA” GET SOME 
DISTANCE AND 


> UD ss] BREAK THE CYCLE, 
EL] THEN AFTER, I MAY 





YOU i | IF THERE 


* ) IS SOME- 
SHOULD HAVE P| THING YOU 


A CONVERSATION . i user is 
WITH YOURSELF 
AND ASK WHY YOU 
WANT TO QUIT AND 
WHY YOLI NEED 
TO QUIT. 


I DON’T 
QUITE UMM... 


FOLLOW... 


YOU'LL QUIT HAVE TO 
ANYTHING STOPP 
IF YOUR 
HUSBAND 
SAYS TOP 
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THAT’S 
NOT 
WHAT 


IT’S JUST THAT 
I’M ON THE NET 
ALL THE TIME, 
I’M BEGINNING MY HUSBAND 
TO NEGLECT THE ISN’T THE TYPE 
HOUSE, AND I’M TO NAG. THIS 
PLAY WITH : NOT FINDING TIME IS THE FIRST 


KIDS.. HE SAID HE iE ToD 
OULDN’T STAND orien 
BY AND WATCH HN 


ANYMORE. 













THEY’RE STILL 
SMALL, AND 


























WELL, 
THEY’RE WHY I DON’T WANT 
pt Mfg BECAUSE I’M 
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DECIDED 
YOURSELF 








PROMISE 
TO 
YOURSELF. 


~~ 
ty. 
‘ 
ascolil TE eet) 
aS itanemescne- 
























! | >,” 
) 











| 


f 


| ) 










A 


a 


| 





ff 
f 














135 


2 


ay 


ALL THIS 
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IT’S A GAME 
OF NANAKO 
NADESHIKO 
TAG/ 
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AND T’LL 
BET IT WAS 
YOUR FIRST 
KISS, YOU 

LITTLE 
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WE BARGE INTO 

AH STRANGER’S 

IF WE DON’T HOUSE, THEN WE 

HAVE ANY- SUDDENLY 

THING TO DO, LEAVE, ONLY TO 

I WANNA GO - COME TO PLAY 
HOME/ IN A NEARBY 

PLAYGROUND / 
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A or 
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E-MAIL/ 
THAT’S 
RIGHT! 











IF 1’M 
GOING 
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TO SEND a 
MAIL TO USING MY Seas 
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Mle All Uf 
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AND FOR 
IF I SOME OF MY 
DON’T FRIENDS, I 





I’LL SEND 










4, THEM ALL UK LET THEM ONLY HAVE 
MESSAGES/ KNOW, E-MAIL 
oa | ITD BE ADDRESSES! 
.» RIGHT h RUDE! 






NOW/ 
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I 
ALMOST 
FORGOT! 


IT HAVE 
TO LEAVE 
FAREWELL 

MESSAGES 
ON MY 
FORUMS. 





BET THE 
I'M ~— POSTERS 
SORRY, WILL MISS 
PEOPLE, ME. 
YOUVE 
BEEN SO 
NICE TO 




















I HAVE TO 
GO TO THAT 
OTHER SITE 
AND GET MY 

DOWNLOFDS/ 


DON’T GET 
THEM NOW, 
I PROBABLY 
NEVER WILL/ 
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THAT I’M 
QUITTING/ 


DON’T GET 
THEM NOW, 
YOU COULD 
THIS LOOK! SSS a JUST GET 
ISN’T AN ye ec. YP THEM NEXT 
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“ENTIRELY.” 
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BUT... 


YOU SEE, 


Sune amie ae. | | mer A BECOND 
“A LITTLE,” OR EVEN, 


QUIT COMPLETELY/ “4 MOMENT,” STILL 


MEANS THAT YOU’RE 
“DOING” IT/ 





QUITTING 


...BOTH HAVE THE = SOMETHING... 


SAME MEANING. AND DOING 
THEY ARE SOMETHING... 


ACCOMPLISHMENTS. 
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COMES TO MY 

DON'T HUSBAND AND 
MATTER! CHILDREN— 
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OR NOT DO ARE... 
SOMETHING, 
THAT IS A 
PROMISE TO 
YOURSELF. 
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ELSE CAN BE WHO KEEPS 
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OR BREAKS 

YOU TO A THE PROMISE, 


PROMISE 


THAT’S MADE 
TO YOURSELF. 
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YOU WHY YOU 
WANTED TO 


.»- YOU SAID, 
‘MY KIDS ARE 



















GETTING LONELY.” QUIT USING 
YOU SAID, THE COMPUTER, 
“MY HUSBAND AND HERE’S 
WHAT YOU 


SAID... 
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NO MATTER 
HOW CLOSE 
YOUR BLOOD 
RELATIONSHIP 
iS avs 
NO MATTER 
WHAT YOUR 
RELATIONSHIP 





ira BUT YOU 
— IGNORE THAT 







| AND DECIDE BASED THAT’S epost 
ON SOMEONE ELSE’S YOUR FREE 
ADVICE, BECAUSE WILL RIGHT OTHERS... 
DECENCY DEMANDS IT, THERE/ som 
BECAUSE PEOPLE SAY 


IT’S AWFUL, YOU WILL 
FAIL TO QUIT. 


NO 
ONE 
COULD 
SUCCEED 
THAT 
WAY/ 


YOU 
DON’T 


inl pllabes UNDERSTAN 
WHAT YOUR 


BACKGROUND, 
HOW DO YOU 
EXPECT TO MAKE 
A PROMISE TO 
YOURSELF? 


TRYING TO 


IF YOU DECIDE TO 
TAKE THE ACTION THAT BEST 
SUITS YOU, THERE WILL BE PEOPLE 


WHO WON’T UNDERSTAND... 
PEOPLE WILL BE SADDENED 
BY YOUR ACTIONS. 
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SO YOU 
HAVE TO 
THINK IT 
OVER 
AND 
DECIDE 
TAKE FOR 
AWAY YOUR- 
OTHER SELF/ 
PEOPLE’S 
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NEEDS, 
AND DECIDE 
IF THIS IS , 
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THAT IS 
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ARE RISKS 
THERE, TOO, 
OF COURSE. 


SO, IF YOU 
CONTINUE TO 
GROW CLOSER 
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BATTLE WILL 


. \3) BREAK OLIT. L 
; 
4 


IT COULD 
CAUSE 
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COULD MAKE 
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CAN HAVE 
THE SAME 


POWER AS 
THAT FOR 
WHICH IT IS 
NAMED. 
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LISTEN... 


.«» NAMES 
HRE VERY 
IMPORTANT 
THINGS. 


NAMES HAVE 
POWER. WITH 
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DEPENDING ON 
THE NAMES WE # 
GIVE THEM... 
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KEEPING | 
WATCH OVER 


AN ADDICT UNTIL 


SHE’S CURED IS IN A CASE 

A BIT TOO MUCH LIKE THIS, 
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THE MORE INCREDIBLE 
H SERVICE I PROVIDE FOR A 
CUSTOMER, THE MORE THAT 
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TO PAY IN THE END/ 
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Past Works 


CLAMP have created many series. Here is a brief overview of one of 
them. 


Cardcaptor Sakura: Master of the Clow 

The first volume of Cardcaptor Sakura was released in Japan in 1996, 
and by the time the series was finished it would number twelve 
volumes in all. The first story arc, wherein Sakura would capture all of 
the Clow Cards and be named Master of the Clow, encompassed the 
first Six volumes. In the final six volumes, Sakura discovers that there 
is another type of magic beyond that represented by the Clow Cards, 
and she must tap an inner power she didn't know she had in order to 
combat it. In Japan, there were twelve volumes all called Cardcaptor 
Sakura; in America, the second six have been released as Cardcaptor 
Sakura: Master of the Clow. 

Romance abounds in this second arc, with Sakura still trying to 
manage her serious crush on Yukito, and Li Syaoran and new transfer 
student Eriol Hirragizawa both showing interest in Sakura. When Eriol 
turns out to be the reincarnation of the wizard Clow Reed, creator of 
the cards that bear his name, a series of magical tests begin for Sakura, 
whose purpose becomes apparent only later in the series. 

In fact, romance is what it’s all about in the closing chapter of the 
series. Sakura confesses her love for Yukito, only to have Yukito deny 
her, because he's in love with her older brother Toya! You'll see the 
possibility that this love still exists in Tsubasa. Eriol finds his true 
love, Kaho, and Li Syaoran finally finds the courage to tell Sakura how 
he really feels. 

Clearly, CLAMP felt very close to these characters and wanted to go 
on telling their stories—which they have done in the pages of Taubasa, 
and, to a lesser extent, in xxxHOLiC! 
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Artifacts and Miscellany 


Over in Tsubasa you ll find a lot of characters from a variety of CLAMP 
manga making an appearance. Here in the first volume of xxxHOLiC, 
you ll find a few artifacts and other appearances that might be a bit 
hard to understand if you haven't read all of CLAMP’s work. Don't read 
these if you haven't read this volume yet—there’'s a reason we put 
them at the end of the book! 


Maneki Neko 

Maneki Neko is not a CLAMP character, but rather a Japanese symbol 
of good fortune which is very common in that country. When you buy 
one of these figurines, the arm is usually moving back and forth in a 
manner that looks to western 

eyes as though it is waving. In 


fact, it is actually beckoning in gts 5s a WHY WOLILD 
the Japanese manner—by waving . YOU THINK 
its hand with the palm outward. se ern niin 
The legend of Maneki Neko is that “th | ! yOu CALL HIM TO THE 
a man ina thunderstorm took ne Wi FCREER SO CREEP? 


refuge under a tree, only to see a | | FIGURED 
YOU KNOW 


cat beckoning him into a nearby 
temple. Following the cat, the 
man turned to watch the tree 
struck by lightning. Maneki Neko 
became the symbol of good luck 

LINEXPECTEDLY 


ever after. ANGERED 
BY THAT. 
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Sakura’s Wand 

Foreshadowing an event to come in Tsubasa Volume | 
and xxxHOLiC Volume 2, Watanuki finds an old wand 
while dusting Yuko’s shop. Yuko builds the tension up to 
the big reveal: It's just a plastic toy wand. But here's the 
weird thinge—Watanuki clearly recognizes it! Is it part of 
some legend he grew up with? Or does he just watch 
Cardcaptor Sakura on television? It may be revealed ina 
future volume...or we may never know! 


Mokona Modoki 
Readers of Magic Knight Rayearth will recognize the 
chubby bunny thing called Mokona. In both the manga 
and the anime, Mokona exists to guide the Magic Knights 
through their quests. In the manga, however, his role is a 
little, shall we say, expanded. Mokona is named for 
Mokona Apapa, a member of CLAMP, and his vocabulary 
consists entirely of the word "PU!" 

As will become clear in Tsubasa Volume 1 and future volumes of 
xxxHOLiC, this is definitely not the same Mokona, although there are a 
lot of similarities. 
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~~ | I/LL HAVE 

TO MAKE 
SURE MY 
PART-TIME 

HELP 

| WITNESSES 
IT, TOO. 
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Translation Notes 


For your edification and reading pleasure, here are notes to help 
understand some of the cultural and story references from our 
translation of xxxHOLiC. 
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Maru-dashi 


M e 4 i Ge fy, "pug, 77. WKA 
and oro-dashi , y CG ft) (| MARU-DASHI Pea 
Maru and Moro are very /, CON CS Qi AND 

{ \F, 7 MORO-DASHI. 


common syllables found 
in Japanese names. 
Watanuki Kimihiro had no 
reason to assume that 





their names were the Li, _ cur BA NE 6 2 
monkey ima (8 ay te Ss - 
ulldup to a joke. But he is // : a eer RS. 


absolutely right—they 
arent cute names! Both marudashi and morodashi mean “exposing 
yourself in public.” It's almost as if Yuko has decided to call her two 
assistants “Streakine” and “Flashing.” 


Oh, Mirror! 
Oh, Mirror! 
Mr. Mirror! 
In the 1970s, there 
was an American 
television show for 
Pa very young children 
OH, called Romper Room 
MIRROR! | in which the host 
looked at the 
audience through an 
empty mirror frame 
4° 3] eae] and said, ‘| see 
gi / | "| Tommy, and Anne, 
and Carol, and...etc.” 
Of course, she was listing common names, and those with uncommon 
names were fated to never be “seen” by the host. Japan's version of 
Romper Room had exactly the same sequence, although the song was 
a little different (which Maru and Moro sing for us). Do you remember 
Romper Room? No? That's the generation gap for you. 
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Taichazuke 


FIN SAKE 


Goes welt \ II + NUK . 
SEB! |. ek I’SLIKE and Hire Sake 
ee aod He ig Aal : TAICHAZUKE 
ronenon |i Val iN a Taichazuke is boiled rice 
a 4 poured with tea, and sea 
a ie 7 , ° ° 
gnome a. a) i bream on top, while hire 
RIGHT? YOU a Ln ee 
HAVE FIN, (fZ,4 9 sake is fin sake. 


RIGHT? 





Eki-Kyabe 
A medication for indigestion, commonly 
used as a cure for hangovers. 





Macaroni Horen-so 
A comedy manega that 
Started in 1977 and ran for 
seated, WITCHES nine volumes in its original 
fasounes BY Fe AND. | 
iS iis MAGIC release. It is about a young, 
| DOT COM. : 
poor businessman who lives, 
along with several odd 
characters, ina gejuku, an 
old-style apartment building, 


by the name of Horen-so. Although it ran in Shonen Champion for 
only a little over two years, it is one of the seminal comedies of 
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IS FROM 
THAT FAMOU 
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MANGA, 
a MACARONI ? * 
OD 





Japanese manga. 
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Zantetsuken 
The Sword That Cuts Iron is the legendary sword of 


equally legendary thief Goemon Ishikawa. If that name seems 
familiar, then you have some experience with the 
comedy/action series Lupin III by Monkey Punch. Lupin's 
Goemon is supposed to be a direct descendant, and his 
sword also cuts iron—and much, much more. The famous 
phrase, “Once again, I cut a worthless object” (page 156) is 


also taken from Goemon’'s character. 





The Medium 
aii iaie She's talking about Subaru 
agents “NDor| sumeragi of X (X/1999) and 
HIS TWIN . Tokyo Babylon. The direct 
I KNEW SISTER IS [hy afi 
HIM SINCE CLOSE. MITT, } descendant of the nation’s 
mem AN IM) §=— highest family of mediums, 
I | eg | Subaru was one of a pair of 
fraternal twins—the other being 


his irrepressible sister Hokuto. 


REALLY 
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“KYOCHO.” 
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,.ONE 
COULD DO A 


“KYOCHO.” 










YOU CAN 
LUISE ANY 
MIRROR YOU 
WANT. A HAND 
MIRROR, A 
COMPHCT... 


YOU HOLD 
IT BY YOUR 
HEART... 


YOUR EYES, AND 
VARIATION CONSIDER THE 
ON THE FIRST WORDS 
DIVINATION YOU HEAR TO BE 
THEY CALL AN OMEN. 
TSUJIURA. 
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WANT TO 
GIVE IT A 





WHAT 
YOU GET 
IS AN OMEN 
THAT IS 
ALMOST A 
CERTHINTY. 


ON A DAY 
WHERE THE FOX 
SPIRIT TAKES 


A BRIDE, THE 
SUN-DRENCHED 
RAIN ADDS 
POWER TO A 
KYOCHO 
DIVINATION AND 
INCREASES ITS 
ACCURACY. 
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YOUR EYES, 
AND OPEN 


IN TSUJIURA, 
YOU PUT A 
MIRROR TO 
YOUR HEART, 
WALK DOWN 
A PATH, AND 
TAKE THE 
FIRST THING 
YOU HEAR 
AS AN OMEN. 


TRY IT 
IF YOU LIKE. 
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YOUR EARS. 
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NEEDN’T 
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TRATE 
OR EVEN 
THINK. 
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YOU'RE 
NOT THE 
SAME ONES, 
BUT YOU ARE 
THE SAME OF 
A DIFFERENT 
WORLD. 
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AND 
MORO 
KNOW IT. 
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SUDDENLY EF 
THE SKY STRETCHES 
OUT LIKE A BALLOON, 
AND PEOPLE COME 
OUT OF IT/ 


THAT’S JUST 
NOT NORMAL! 





BUT 
DOESN'T 
THAT 
MESS 
YOU 

UP? 
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MARU AND WX 
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IN ALL 
SEEMED RIGHT? 
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SERIOUS/ 


ONE DOES 
NOT COME 
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DIFFERENT 
WORLD 
WITH A 
REQUEST 
UNLESS 
THE 
SITUATION 
IS DIRE. 
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YOU SEE 
WEIRD 
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THIS 
WHITE ONE 
AND ITS 
PARTNER, 
ON A 
DIFFERENT 
WORLD. 
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YOU CAN 
— =< — _ SEE SPIRITS, 
BUT TO THOSE 
YOUR WHO WILL 
STORY NEVER BE 
WOULD BE ABLE TO SEE 


EITHER THEM... 
FICTION OR 


DELUSION. 


AND IF I HAD 
NEVER MET THEM, 
I MIGHT NEVER 
HAVE KNOWN 
MYSELF... 


THERE ARE 
A LARGE 
NUMBER OF 
WORLDS 
DIFFERENT 
FROM THE 
ONE IN 
WHICH WE 
LIVE. 





me) An 


MAA 





THIS ISN’T 
THE KIND 
OF STORY 


WHERE UNDER- 
STANDING 
MAKES YOU 
SMART, OR 
NOT UNDER- 
STANDING 
MAKES YOU 


COMPLETELY 
LOST 
HERE/ 


I GOTTA 
SAY THAT 
YOUR 
STORY 
IS SO 
OUT OF 
CONTROL 
MY BRAIN 
JUST 
CAN’T 
KEEP UP/ 
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A CERTAIN 
DIFFERENT 
» DIMENSION 
WAS 
CREATED. 


AND MY 
ENCOUNTER 
CAME IN 
THE MIDST 
OF A 
CERTAIN 
JOURNEY 
TO CREATE 
ANOTHER 
WORLD. 


I MET THIS 
ONE-THE ONE 
THAT LOOKS 
LIKE THOSE 
DELICIOUS 
BEAN-JAM 
RICE CAKES 
YOU EAT WHILE 
SIGHTSEEING 
IN THE SNOW. 





I Nis FHs C , 
, y) 
iin Te 

cP/ MAGICIAN 
la IN GLASSES 
WHO MADE 

} | | THE REAL 

) VERSION 

| OF THAT 

- 


THERE’S A LOT 
OF FATE, OR 
MAYBE I SHOULD 
SAY KARMGA, 
CONNECTED WITH 
MR. GLASSES... 
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MADE THEM 


FOR TWO ALTERNATE 












WHO ARE EXISTENCE, 
THE SAME AND 
AS, YET MADE 














DIFFERENT THESE 









FROM, 
OKAY. BLOOD = 
RELATIONS 
WHAT DOES Ae eho 


“SAME, YET 
DIFFERENT” 
MEAN? 
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THE TWO 
THAT ARE 
IN MY 
GARDEN... 


... SAKURA- 
CHAN AND 
SYAORAN- 


THE TWO WC 


- Niu 
you saw NY 


ah 


SaG LL 
Sagi 
ie. = 


THEY CAME 
FROM A 
DIFFERENT 
WORLD AND 
ARE LIVING 
DIFFERENT 
LIVES... 











DOES THAT 














THAT MEAN THAT 
WOULD ON DIFFERENT 
FOLLOW, WORLDS, 
one F THERE’RE 
OTHER 






VERSIONS 




















BRING WE MADE 
THEM TO ME, | THESE TO GIVE 
WON'T YOU, TO SYAORAN- 

OTHER WATANUKIP KUN AND 
( SAKURA-CHAN 





|OF A DIFFERENT 
WORLD. 










CUSTOMERS 
ARE 
ARRIVING. 


(O TELL THE 








MAKE SURE WHOLE TRUTH, 
MARU AND SAKURA, 
MORO DON’T SYHORAN, AND 
TWO OTHERS 






TOUCH THEM. 


WHO NEED 





ARE YOU 
SURE THIS 
IS OKAY? 


OPEN THE 
CASES AND 
BRING THEM 

WITH YOU. 















. WHAT 
7 WHS THAT 
=—, SUPPOSED 
| TO MEAN?! 






NO/ 


YOU DON’T 
NEED TO SAY 
‘LOOK LIKE’/ 
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ONE WE’RE 
Wy 
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IS THE ONLY 


HANDING 
TO THESE 
YOUNG 
PEOPLE. 


WHITE ONE |f 





THANK YOU, 


Nee — 
i®s : 
<i isi = 


Sa 


WATANUKI. / \ 

















WE HAVE 
H JOB FOR 
THE BLACK 


ONE RIGHT 
HERE. 





at 


s\n 


| THE ONE THAT J Hag 


LOOKS LIKE 


| iM IR | | BEAN-JAM | THEY ARE 
Y 


RN 3H) EES! GOING TO 
| nee ‘SIGHTSEERS ANOTHER 
| 


EAT. 
| WORLDP 





OF THIS 
YOUNG 
ONE IS 
MOKONA 


MoKong MOPOKI- 
WILL LEAD YOU 
THROUGH THE 
WORLDS. 
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CLOW REED 
AND I MADE 
MOKONA 
SO THAT 
PEOPLE CAN 
TRAVEL 
BETWEEN 
WORLDS. 









ARE THE 
FOUR OF THEM 
FRIENDS OF 
YOURS? 








COINCIDENCE, 
THEY ALL 
CAME TO 

THIS SHOP 

AT THE SAME 






THE ONLY TWO 
WHO CHME 
FROM THE SAME 
WORLD ARE 
SYHORAN-KUN 
AND 
SAKURA-CHAN. 


SS 


NAMES ARE 

KUROGANE 

AND FAI D. 

FLOWRIGHT 
BY THE WHY... 


| 


hing 
THEY NEVER ~*~ | | | 
MET BEFORE, BUT ) | 
THEY’RE GOING | | | | bs 
if 
| 


| 
| 
| 


TO BE TRAVELING 
TOGETHER? 


YOU KNOW, I JUST 
DON’T GET THESE 
OTHER-WORLD IDEAS. 


I'VE 

SAID THIS 
TO YOU 

BEFORE.. Ye 


— ais 











THERE IS NO 
COINCIDENCE 
IN THE WORLD. 
WHAT /S THERE 
IS “HITSUZEN.” 













| |f AND WHAT 


BROUGHT 
| | YOU 
| TOGETHER 
PRICE ...WAS 
IS YOUR ALSO 
RELATION- 


“HITSUZEN.”| 
SHIP i 





AY. Weg) WHAT'S THAT 
“| SUPPOSED 
TO MEANP 


THIS PARTICULAR 
WISH IS AN ALMOST 
IMPOSSIBLE FEAT. 


IT’S TOO VALUABLE 
TO BE PAID FOR WITH 
JUST ANYTHING. 





PRICE FOR 
EACH OF THEM 
IS THAT WHICH 

EACH PRIZES 

THE MOST. 


: mala 
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THE TIME WV | | ae 














||]| THAT THE 
| TWO OF THE 
THEM ITEM THAT 
| | THEIR id SPENT YOUNG MAN 
3 RELATION- fire TOGETHER. (\} PRIZES THE 
( \ SHIP MOST IS 
y, : aes $ SAKURA- 
7, CHAN. 


THE 


TREASURE (~~ iia ‘ 
THAT IS ts 
PRIZED. ee | 6a 
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AND THAT 
IS WHAT 
I’LL TAKE. 





ARE 
YOU STILL 
DETERMINED |\\——~'\ 
TO SEE IT 

| THROUGHP 












| 

| | TA = NomAartter 
WHAT A PERSON 

WANTS TO 

Wy) ATTEMPT, THOSE 
ARE NEEDED. 
AND IT SEEMS 
THAT YOU ARE 









SINCERITY 
AND 


DETERMINA- 
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.-e YOU ALL 
THE BEST OF 
FORTUNE 
ON YOUR 
JOURNEY/ 





IN 
OTHER 
WORDS 


..« SAKURA- 
CHAN HAS TO 
PAY A PRICE 
FOR THE 

WISH, TOO. 


BUT SHE 
LEFT HER 
KINGDOM 
WITH 
NOTHING 
SHE HAS BUT THE 
NOTHING CLOTHES 
THAT SHE ONHER 
CAN PAY BACK. 













»«e THE ONE 
THING THAT IS 
MOST IMPORTANT 
TO HER IS HER 
MEMORY OF 
SYRHORAN-KUN. 





THERE ARE 
ACTUALLY 
FOUR PEOPLE 
THAT MOKONA 
MODOKI IS 
TAKING ON 
A JOURNEY 
THROUGH THE 

WORLDS. 


WHEN 
YOU SAY 
YOU'LL 
“TAKE” 


SAKURE- 
CHAN IS 
ONE OF 

THEM. 





















.»e EVEN 
THOUGH HER 
MEMORIES ARE 
SCATTERED 
ACROSS THE 
WORLDS... 












AND THAT’S 
WHAT SHE... 





» THIS IS 
ENOUGH. 
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AND IN TRUTH, 
I SHOULD HAVE 
DEMANDED ALL OF 
SYAORAN-KLIN’S 
MEMORIES OF 
SAKURA-CHAN 
AS WELL. 


TO HAVE 
THE PERSON 
MOST 
IMPORTANT 
TO YOU 
FORGET YOU 
\\ COMPLETELY... 


IT TURNED 
OUT THAT 
SYHORAN-KUN 
PAID THE PRICE 
WITH HIS MOST 
PRECIOUS 
RELATIONSHIP 


AND SO, 
THE COST 
TO HER 
IS THE 
GREATEST. 
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ell 


SHE IS THE 
PERSON 
FOR WHOM 
THE HELP OF 
MOKONA 
MODOKI IS 
THE MOST 
URGENT. 


wee 1IT)] 
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THE PRICE |S 
SHE PAYS. |e 





SI / My 
ey I LET THEM 
OFF EASY. 


I’M JUST A 
SOFTIE. 
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YOU CAN ay 
GIVE UP YOUR Jaan Ae Vin oa 
PRESENT == nr ANY) =§=SAID yOuR- 
YOU ar NSH MAN = SELF THAT TO 
UNDERSTAND "OU CHN Za Zig §=— ACCOMPLISH 
THE PAIN AND THROW a ||| SOMETHING, 
WEIGHT OF WHAT OUT YOUR THE TWO 
YOURE GIVING COMFORT- NECESSARY 
UB AND YET ABLE LIFE \ . ITEMS ARE 
YOU ARE STILL AND CHASE = ae SINCERITY 
WILLING. THIS NEW WAY. AND ACTION. 
IS WHAT YOU 
LIVE FOR. 




















BUT I COULD I'VE ONLY 


















enon SEE IN HIS FACE sineaae 
supe te wit «| ART HENS FULLY 
PREPARED. SYAHORAEN- 
SEE WHAT pt 
HE STARTS I CAN FEEL HIS 






THROUGH SINCERITY AND HIS 
TO THE END. WILLINGNESS TO 
TAKE ACTION. 







THAT GIRL 
WILL BE ALL 
RIGHT, TOO. 
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I BELIEVE... 
AND THAT’S 


MOKONA&S. 






DIFFERENT 
WORLDS, 
BUT THEIR 
SOULS ARE 






















WW YOL’RE SAYING 


IS, STHEY’RE 
SURE TO BE 


ALL RIGHT’? 
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THE BIG GUY IN 
BLACK AND THE THIN jaa 


GUY IN WHITE ARE 
GOING WITH THEM. 


WIZARD/ 






























# SO... 
M NOW THAT TAKE THE — 
M WORK’S SWORD AND 
YOU MEAN + OVER, MARKINGS 
IHAVETO | &% I COULD TO THE 
WAIT ON TREASURE 
YOU AGAIN? 


WATANUKI, 
YOU'RE IN 
CHARGE 
OF THE 
MUNCHIES/ 













“THING”/ 
MOKONAY 
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AND 
FROM NOW 






















YOU MEAN ON, MOKONA 
THIS IS WILL BE WITH 
Fe ANOTHER bias 
SITTING OF MY MAKE 
THIS DUTIES? / * | FRIENDS/ 
BLACK 


PORK- 





/ | NOTHING jj 
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THIS EZ7F REALLY, 
nih (SEZ) WATANUKI-KLUN, 
YOU'RE A GREAT 


COOK! 


FRY IS — 
AMAZING 


WELL THIS 
BENTO BOX 
YOU BROUGHT 
IS REALLY 
GOOD, TOO! 


THEN YOU 
MUST HAVE 
HEATED IT 
PERFECTLY/ 
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THAT ON 
THE WAY 
HERE. 


WATANUKI-KUN, 
YOU'RE SO NICES/ 
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SHE’S THE 
CUTEST THING/ 






HFFL 
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WHEN WAS YOUR i 
BIRTHDAY? 
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THE ONLY 
SWEET 
THING HERE 
IS YOU, 
HIMAWARI- 








I WAS 


BORN ON 
NOVEMBER 
4 271TH, SO THAT 
MAKES ME 
SAGITTARIUS. 





IT SAYS THAT 
SAGITTARIUS 
AND ARIES ARE ieee 
COMPLETELY | 
COMPATIBLE/ 









p we're 
COMPATIBLE, 


/ 
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GOING TO 
HAVE TO GET 
WATANLUK! 
TO BUY US 
ANOTHER 
BOTTLE/ 
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vy Wut + LOOK AT YOUR | 


SHUFFL : GLASSES, EMPTY 
A ALREADY/ 


DRINKING 
IN THE 
AFTERNOON 


HGAHIN?P 
IF YOU 


DON’T EAT | 
SOMETHING | /: THERE ARE 
WHILE YOU | STILL LEFT- 
DRINK, OVERS OF 
YOU'LL GET THE SPICED 
STOMACH- Pei : a ? CALAMARI 
ACHES/ Y i I MADE 
3 YESTERDAY, 


I WONDER IF THOSE 
PEOPLE WHO CAME HERE 
FROM ANOTHER WORLD 

HARE DOING OKAY? 


\ | c | 
: ; ee INA 
Ld GOOD 

YOU KNOW, | ; | ee As 
f} a | y 





“WHAT THE 
HECK JUST 


SYRORAN ge 
AND HIS \\ fai ee | 
COMPATIBLE las 1 THE WHITE 


HM) 
MOKONA 
SENT IT 
TO US. 


THE WHITE ONE 
THAT WENT WITH 
SYARORAN-KUNP 
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WHY GIVE 
THEM THAT 
KIND OF 
ABILITY? 










CAN USE 
THEM TO 
COMMUNI- 
CATE AS IF 
THROUGH 
A PHONE, 
BUT THEY 
CAN ALSO 
TRANSFER 
MATTER. 



























YOU JUST 














WATANUKI, 
USE THIS TO MAKE 
SOME KIND OF 
DESSERT. 





OR MAYBE 
DID IT FOR LIQUOR, 
OR MAYBE 
YOUR OWN (heats 
OR MAYBE EXCITING 
LIQUOR// THINGS 
FROM 
OTHER 
WORLDS, 


PROMISED 
THAT IF THEY 
FOUND 
ANYTHING 
INTERESTING, | 


THEY’D SEND 
IT HERE. 
I DID 
MENTION THAT 
COMMUNICH- 
TION WAS THE | 
FUNCTION OF 
THE BLACK 
MOKONHE. 




















WOULDN’T 


















WHAT 
PERFECT 
TIMING/ 


YA- THAT 
| ff Ke! A : S TICKLE? 


THERE ARE 


SEND ME 
OTHER JUST 


THINGS woKonns | /[2 A ANYTHING! 
THEY CAN ARE Wy HM) THEY ONLY 
DO, TOO/ REALLY LZ Haig SEND THE 


a : ‘TH | GOOD 
SWEET! || anes 


i THEY DON’T 








ANY- 
THING 
THAT 
COMES 









IT FROM 
LOOKS ANOTHER 
LIKE AN WORLD 







APPLE, ISA 
MYSTERY. 










YOU 

SURE 
YOU'VE ARE! 
BEEN FLOAT- 
ING ON AIR 
SINCE YOU 
WALKED IN. 
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IN FACT, 
YOU NEED AN 
ENTIRE 
HOROSCOPE 
MADE TO SEE 
IF YOURE 
COMPATIBLE. 


COMPOTE 
IS REALLY 


YOU WERE 
SIMPLY 
WORKING 
WITH THE 
ECLIPTIC 
SIGNS, 
RIGHTP 


THAT, YOU 
NEED THE 
POSITIONS 
OF THE 
MOON AND 
VENUS AND 
SUCH. 


ale 4 ip a Oh) 
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OR RATHER, 


ANYTHING 


ABOUT IT. 
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“Re: 
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WRONG, 
WATANUKIP | 





WOULD GET 





A GUY IS 
CARTING 
THIS THING 
AROUND / 
EVERYONE’S 
STARING 









MOKONAH |S 
DOING THE 
STUFFED- 
ANIMAL ACT/ 


YOU KNOW, P IE — — AS A WEIRD 
YOU'RE THE he oT" Weer IS } ANIMAL, YOU I TOLD 
ONE WITH THE '7 1h eg PSs IRE nt YOU NOT 
LOUDEST ATTENTIONS TO TALK// 


VOICE. IF YOUR 
SECRET IS OUT, 
g \N THERE'LL BE 
es: A HLIGE 
@ \; UPROAR! 
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TOLD YOU 
INTERESTED. 


WE’RE GOING 
TO TEACH 
WATANUKI 

ABOUT JUST 


TELLING IS. 


I IMAGINE 
AFTERWARD, 
YOU COULD 
TEACH HER 
A THING 
OR TWO. 
i cM 


I’LL BET 
YOU COULD 
CONVERSE 

WITH 
HIMAWARI- 
CHAN FOR 


THAT’S 
THE SMILE 

T WANT 

TO SEE, 
WATANUKI/ 


READY 
TO 
LEARN/ 





A FORTUNE I NEVER 
TELLER FIGURED YOU 
TELLING HER WOULD NEED 
OWN FUTURE ANYONE ELSE 

..\ TODO YOUR 
ISONEOF 7% 

THE TABOOS. [7A FORTUNE. 
yj /? 


Z 
iy L (a 
, hy Vii 
YH 


CAN’T HELP 
THAT, BUT... 


YOU 

THERE ARE : eae 
VISIONS % : SUR- 

THAT JUST os Sr sameness 


i 


nN 





VISIONS ARE 
DIFFERENT 
FROM 
FORTUNE 
TELLING? 


WHEN YOU MEET 
THE FORTUNE 
TELLER, YOU/LL 
UNDERSTAND. 


YOURE 


MOKONA 
WILL HAVE 
AH GLASS 





SURE. 
VISIONS OF 
THE FUTURE. 


HAPPENS ALL 
THE TIME. 
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THE QUICKER WE 
GET THERE, THE 
QUICKER I GET 

MY BOOZE/ 


NOW WE HEAD # 
RIGHT DOWN AY WN 
THIS PATH... , ae Nei PICK UP 
NOt} |'8 | THE PACE! 


5 ) 
ORTUNE 
D 


UNES | 
TOL 


i \ 


=) 


+m, 


3 
| 
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Mm 
| oni Te — 


IT SAYS 
“FORTUNES 
TOLD” RIGHT 


YOU MEAN, 
THIS ISN’T THE 
PLACEP 
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1 BUT IT’S 
WRONG. 


et — ny 
Az = 



































.-» JUST WHO 
IS TELLING 
FORTUNES IN 
MY FORTUNE 
TELLER’S 
PLACE. 





OOOKRAY. 
THEN 








SHOULD I 
WRITE MY REAL 
INFORMATION 


T’LL WRITE 
MY REAL 
INFO. 


SORRY 
TO KEEP 
YOu 


Fail 5 o® P 


- 
aa 
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or Pr 
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ae 


aN 
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(Re 
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2S 
ee 
eae 
—————<— 
Sel 
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ae 
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SSeS 
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Two 


YOU WRITE 
DOWN YOUR 








BIRTHDAY AND p 


( 





THAT KIND 
OF DATH. 


BUT EVEN IF YOU WRITE 
IN ALIE AS A JOKE, 
THE FORTUNE IS DRAWN 
FROM THAT LIE. 


YOULL SIMPLY HAVE TO 
BE PREPARED FOR THE 
RISKS IN THAT. 


ho 
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Ag WS ; 6 
| af is We 
\  YfA\ THE Like, 3 (cask 
BSA FORTUNE ae / 
Qs. 











CALL ME 
HIS 
ESCORT. 


HELLO/ 


NICE 
TO MEET 
YOU! 
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NO NEED 
TO BE 
NERVOUS. 


COMPLETE SHE SEEMS 


OPPOSITE LIKE SUCH 


. (OF 
—  yOKO-SAN/ 


MY INNER - | 


..- BECAME AN 
OUTER VOICE 
BY MISTAKE/ 
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SHALL WE 
START? 





—_ 


J / 
<> 


YZ NX 
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HAS BEEN A , 

FOR YOU CS OT Sa 
EVER SINCE 
YOU WERE 
A CHILD. 









I. SEE 
YOU ARE 


AND SELF- [2 ~ © 
| AND ABOVE | 
ALL, WORK 
TOWARD 

THE 
FUTURE. 


| YOU ARE 

\) ALSO VERY 
ADEPT AT 

HOUSEHOLD 


I RATHER 
LIKE IT. 
YOU KEEP 
MANY THINGS 
TO YOURSELF 












YOU'RE AN 
ATHLETIC, 
SMART 


YOUNG MAN. 











1» YOU'RE 
WORRIED 





AND IF YOU 
ACT WITH 



























eer THE OTHER BECAUSE 
ISN'T ITP PERSON WILL ?) YOURE A 
UNDERSTAND. KIND AND 

THOUGHTFUL 


PERSON. 
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HAVE ANY 
OTHER 
CONCERNS 


iy 


, 













CHANGE YOUR 
ATTITUDE AND YOU 
CAN CHANGE THE 
WORLD. 
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IF YOUR 
OUTLOOK IS 
DARK, THEN 

EVERYTHING IN 
THE WORLD 

WILL COME OUT 

TERRIBLE. 










I’M SURE IT 










































MUST BE 
A TERRIBLE 
THING, BLIT 
NOTHING 
YOUHAVE WILL CHANGE BUT IF YOU 
ARE OPTIMISTIC 
TO GATHER BY JUST 
AND TRY YOUR 
YOUR STANDING ete we cee 
COURAGE STILL. 


WORLD CAN 
SEEM TO CHANGE 
FOR YOU. 


AND 
FACE IT. 












| HAVE ANY 
| OTHER 





HOW WILL THE 
WEATHER BE 
TONIGHT? 





THE WEATHER 
REPORT SAID 
THAT IT WAS 


YOU LIKE TO 
EXTEND THE 
SESSION? 
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4 






* 
HELLOP 
HELLOP 
> 







HOW ARE 
THINGS 


J THERE? 
Bie THAT 


Se APPLE 













su 





YOU EVEN PAID 


A FOR THE SESSION. 





wey THANK YOU 
SHE’D PA | VERY MUCH. 











NEVER 
SEEN ME 
BEFORE... 
... AND SHE 
AUTOMATICALLY 
ASKED ABOUT a YOURE RIGHT, 
MY DEAD FATHER. fs THESE FORTUNE 


TELLERS ARE 
AMAZING. 





WHAT’S 
“AMAZING” 


ABOUT ITP 


| 


Ses weme awe 


nen ee 
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BUT HER 
QUESTION 


... COULD HAVE 


BEEN TAKEN 
SEVERAL WAYS. 













THE 
ONE WHO 
— Vv § ASSUMED 
SHE KNEW caullz, WS mae et haiti 
see MEANT HE’S FATHER... 
dig Oe | DEAD WAS AMONG THE 
see || yOu. LIVING?” 
. COULD BE 
ASKING IF 
ui|  HE’S DEAD, 
28 ae OR IT COULD 
ail a 11  BEASKING 
; m ABOUT HIS 
. re lea | INVOLVEMENT 
i a IN YOUR 
LIFE. 









ANY ONE WOLLD 
ORPHANED MEAN THAT 
BOY WOLILD 
HAVE A HARD HE tas 
TIME AS A 
CHILD. THE OTHER 
MEANS THAT | 
HE’S ALIVE. 
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AND SELF-RELIANT, 
AND ABOVE ALL 
WORKING TOWARD 
ANY THE FUTURE. 
HOROSCOPE 
IN ANY 
BOOKSTORE 
WOULD SAY 
THE SAME. 


YOU LIVE 
ALONE, 
BUT YOUR 
UNIFORM 

IS CLEAN 
AND WELL- 
CHRED FOR. 


THOSE ARE 
COMMON TRAITS 
FOR ANY ARIES. 





| | | il | | | | 
Hil 
| 
q ) - 
| | | 

| aN YOU BEING 

: INDEPENDENT 
Wil 








YOU'D 





HAVE TO BE 
THE ONE 
TO KEEP IT THE THING 
NICE WITH ABOUT BEING 
HOUSEWORK. GOOD AT 


HOUSEWORK... 





“ 


LOOK AT 
OUR CULTURE/ 


I DOUBT THERE pe ome SHE KNEW 
IS A PERSON Dy Mex I WAS 
AROUND WHO yp ae WORRYING 

ISN’T WORRIED [e re, | ABOUT A 

ABOUT A K g RELATION- 


4 sup... 


RELATIONSHIP. / e | 

































































«YOU WERE 
THINKING 
ABOUT HOW 
YOU SEE 
SPIRITS, 




















WEREN’T 
YOUP 


A | 

















REMEMBER 
THE ADVICE 
SHE GAVE 





CHANGE 
YOUR 

ATTITUDE, 

AND... 
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EVEN 
APPROACHING 


SHIP WITH 
SINCERITY— 
THAT’S A 


| PRETTY BASIC 


APPROACH TO 
INTERPERSONAL 
RELATIONS. 


IT’S NOTHING 
SPECIAL AS 
ADVICE GOES. 





»» YOU 
WOULD HAVE 
DONE IT A 
LONG TIME 
AGO. 


PROBABLY 


THOUGHT IT 
AND THINKING WAS ABOUT 
THAT, SHE SAID = YOUR SCHOOL- 
SOMETHING WORK, OR 
THAT WOULD MAYBE SOME 
MATCH THE GIRL YOU HAD 
SITUATION. A CRUSH ON. 


YOU'RE 

e THAT = SAYING... 
THIS 

FORTUNE 

TELLER... 


WOULD MAKE YOU 
STOP SEEING 


i y, ie (Ge SPIRITS... 
fi i it = 


A 


( 


I DOUBT 
THAT WOMAN EVER 
REALLY THOUGHT 

YOUR PROBLEM 


WITH THE ANSWER 
SHE GAVE, SHE HAD 
MOST SITUATIONS 

COVERED. 
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SHE 
NEVER ONCE 
WITHOUT NOTICED 
THOSE MOKONBA, 
SPECIAL DID SHEP 


POWERS, 
YOU CAN’T 
TELL 
FORTUNES? 


THERE ARE 
SOME THAT 
GOTO 
SCHOOL | 
AND STUDY | 
DIVINATION. 


a 


AND THEY 
DO JUST 


FINE ... SHE OR MAGIC 


WOULD POWERS 
HAVE HAD AT ALL... 
SOME 
REACTION. 






IT’S AGAINST 
THE RULES TO 
PRETEND POWERS 
WHEN YOU HAVE 







.-e THAT WOMAN 
STARTED TELLING 
YOUR FORTUNE 
WITHOUT ONCE 
LOOKING AT 
YOUR DATA. 
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ALERT 
AO os = 





YOU'RE SAYING 
THAT THE PERSON 
WHO USED TO BE 
IN THAT BUILDING 
WAS DIFFERENT 
FROM HERP 


LET’S GO 
SEARCH 
FOR THAT 
PERSON. 


WE’LL SHOW 


WATANUKI 
WHAT A REAL 
FORTUNE TELLER 
LOOKS LIKE. 
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{ iin l@ | | ) Le 


en WT 


SEEK A TO 
LOCATION. SEEK A 




















a 
4 lll 
4 / iS \ il Pa) 

‘Cc Zeal || 
by 


ig 


N | g 
VA | 
Ria 


QIN 
Si ‘a lito 
iy les be ge 


il 


i 
yy 
uy uh | mee ULE 






















lll 
















































ye <a i 










ae CSS LA 


—— 
Be << a Swill 








p> ili: 





GUIDE 
pay 
SEARCH 


-_ 





SINCE GOOD 
175 p ~~ THING, 


BuTTER- 100. 
FLY, WE CAN 
ASSUME 
THAT THE 
ONE WE’RE 
SEARCHING 
FOR IS 
CLOSE BY. 


ats FLy, et | 


HANDKERCHIEF 
CAN BE THINGS 
OTHER THAN A 
BUTTERFLYP 


IF IT HAS 
FARTHER TO 
GO, IT CAN 

BECOME A 
BIRD... 
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; 
/ 
j 
/ 





I" 
Vh 
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WELCOME, 
YOKO- 
CHAN. 


LOOKS LIKE 
ANY NORMAL 
HOUSE! 





I’VE BEEN 
WAITING 
FOR YOU. 


MEAN 
HERE?! 


BUT THERE’S 
NO SIGN OR 
ANYTHING / 
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I’M 
MOKONA 
MODOKI/ 


BUT YOU 
HAVEN'T 
CHANGED 
A BIT, 
YOKO- 
CHAN/ 


WELL, AREN’T 
YOU CUTEP/ 


WHAT’S YOUR 


NOTICED 


MOKONA/ " CALL YOU 


LET’S 


SHAKE! 





||) => ys 









i 








SO YOUNG AND 
LIVING ALONE... 
| YOU'RE AN UPRIGHT 
YOUNG MAN. 









yYOKO-SAN, 
DID YOU 

TALK TO HER 

ABOUT MEP 








I DIDN’T 
HAVE 
TIME TO, 
DID IP 












SHOULDN'T | 
HAVE TO 
STAND 
AROUND fC 
OUTSIDE } 









SHE WAS 
HERE, 
RIGHT? 
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ALL 
RIGHT, 


KIMIHIRO- k::-.: 
Cfiilerre ¢ 
Yt fll a de a 


KUN. 


wv 
—) 
O@: 
z 
XO 
OF 
aS 
> 
Oa 
Li 
O 


O 
(‘) wo 
Za 
RD 
D op 
er 

Li 
<s 
+ 
Oz 
oe hy, 
Os 
YM wy 

=> 
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IT’S WHAT I 
LUISE FOR MY 





NO, IT’S 
ERSIER TO 
TALK TO YOU 
IF IT KNOW 
YOUR NAME. 


NOW, PUT 
YOUR HAND 


WANT TO 
KNOW MY 
CONCERNS 


SHE ALREADY 
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WATANUKI, 
YOUR 
COMING 
HERE WAS 
‘HITSUZEN.” 


THE FACT 
THAT YOU 
CAME 
HERE... 


«MEANS THAT 
THERE IS 
SOMETHING 
HERE YOU 
WILL WANT 
TO SEE. 


SO SHE 
ALREADY KNOWS 
WHET IT IS THAT 
YOU WOULD MOST 
LIKE TO ASK. 
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ESS . h o : el 
oa : Hs — i! | | ; \ ri 
| | | i 
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| - | h 
Hit WII 
ANTE 
, | 
afl Ny YOU HAM) 
| | we | 
: BE DISAP-|iiiiilnm | 
| | WHAT YOU | 
O 
| 
IS WHAT YOU, AT 
WILL HEAR. /}\.__“f 
| 
Hu | 


mul i 


—ad 
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a 





iil 
























THE 
DIVINER 
BOTH SEES 
IT, AND FEELS 
THE URGE 
TO TELL IT 
TO THE 
CLIENT. 












: 
Py 
———. 


/ f p Y 7 
y {7 | 
Ui hh in = a 
Vy a , 
> Lidl > a . 
<< 












‘THIS IS 
WHAT YOU 
WILL BE 
IN THE 
FUTURE.” 








BECAUSE A 






‘THIS IS 






ae FORTUNE IS 
is, A CONTRACT [i rien 
A WILL 
HAPPEN.” 
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A 
.«e AN EXCHANGE FORTUNE 


BETWEEN THE TELLER 
AND THE ONE WHO IS 
BEING TOLD. 


WHAT’S BEING 
EXCHANGED? 


EXAMPLE. 


SERVICES. 


“MUCK” | = 
—t | PERHAPS 


LUCK. 


YOU'RE SAYING 
THAT LUCK CAN BE 
HANDED OVER TO 

SOMEONE ELSEP 





BUT 
WHEN ONE 
ACCEPTS A 
SOUL, THE 


FORTUNE 
TELLER’S 
SOUL IS 
ALSO IN 
JEOPARDY. 


ON THE 
RESULTS 
OF THE 
DIVINATION. 








a 


| 


f 
vf 
‘| A 
ke | | | 


OT +| | 


ISN’T THAT A 
LOT LIKE THE 
SYSTEM IN 
YOUR STORE, 
YOKO-SANP 





> 


Yd 
AND, OF 
| COURSE... 










Wes 
| = if li in 
Pl ey 
CIES 
COURSE. Bs = 3 —— = 


THERE 
KINDS OF im BUT YOU 
gh | | | 4 SAID THAT THE 
TELLING. 


JI] HOROSCOPES 
| , IN THE 
ae | = MAGAZINES 


WERE ALSO 








DIVINATION/ 
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IT’S 
ONE-ON- 
MANY. 


AND THE 
RESPON- 
SIBILITY 
FOR THE 
FORTUNE 
IS DILUTED 
AMONG 
ALL OF THE 
PEOPLE. 








ALL OF 
ONE’S 
STRENGTH 
MUST BE 
PUT INTO IT/ 


ele 





=H 


SOME 
MAY TAKE IT 
SERIOUSLY, 


BUT IT ISN’T 


MEANT AS A 


ONE-ON-ONE 


DIVINATION. 

































FOR 
EXAMPLE, 
THE HORO- 
SCOPE 
THAT YOU 
MENTIONED 
TODAY... 








ree i 
USUALLY 
IS A SIMPLE 
ENTERTHIN- 
MENT FOR 
PEOPLE. 








BUT 
IN THE 
CASE OF 
H ONE- 
ON-ONE 
DIVINA- 


wlE THE TION 


FORTUNE 
TELLER 
SINCERELY 
WANTS TO 
TELL A TRUE 
DIVINATION 


1+ ONE'S 
ALL MUST 
BE GIVEN. 





f yu 


Wr) 2 


PUTS IT TOO 
LIGHTLY. 


\ 


r 


THOUGH A 
eel T DOESN’T GIVE FORTUNE 


A PERSON LICENSE TELLER 
TO LIE OR DO LESS OFFERS 
THAN THEIR UTMOST. RESULTS 


ACUSTOMER ComES ~—_JHAT ARE 
TO THE FORTUNE TELLER DIFFICULT 
WITH THE ARDENT HOPE TO. CON- 

OF GETTING A REAL FIRM-.. 

DIVINATION, AND IT’S 

RUDE TO THAT HOPE 

TO DO LESS THAN 
ONE’S BEST. 


A FORTUNE IS 
CONNECTED TO 
THE VERY LIFE OF 
THE SEEKER. 








AND ONE 
IS PAID 
COMPEN- 
SATORY 
TO ONE’S 


WHAT A 
| PROFES- 


| SIONAL IS. AF 





| 
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ON. 


K 


mow 7) ie 






FOR THAT 
REASON, 
TRUE 
FORTUNE 
TELLERS... 





RISK THEIR 
VERY LIVES 
WITH EACH 

AND EVERY 
FORTUNE. 





PARENTS 
HAVE SAFELY 
| PASSED INTO 
\ THE AFTERLIFE. 





it | b if 
: | | 
af ML | 


Rene 2. 


T WAS A 
TOOK THEIR —- THEY 
LIVES IN WERE IN. 
THE ACT OF 
SAVING 


TTT 


4, 


—_ 


BOTH AT 
PERCE. 


\" 
i 


BUT NOW, 
THEY FEEL 
NU PRIN: 


ae 
Mt 
jl! gite’ 
I the 


‘ 
aie 


i! 


| 


| 








AND THEY ARE 
HAPPY THAT YOU 
GREW INTO SUCH 
AN UPSTANDING, 
NICE YOUNG MAN. 












THE 
FACT 
THAT YOU 
SEE VERY 
STRANGE 
SIGHTS 
WORRIES 
THEM. 


| AND YOU/VE 
BEEN MEETING 


SOMEONE 
RECENTLY... | 
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y 
4 


\\ 


il 


SIGN OF A 
JOURNEY. 
AN OMEN OF 
CHANGE. 


YOU ARE 


DUE TO BE 


| ) a, 


AlN 


Tbs 


| 
| 


ii 
\ 


Massouh 
|" 


AND THE 
START OF THAT 
CHANGE... 








»e HAS 
ALREADY 
BEGUN. 


YOU’LL FIND 


YOURSELVES 
THROWN AND... THERE’S el Doe ae THERE'S A 


TOGETHER A FRIEND OF WANT TO HEAR THE GIRL THAT YOU 


MOREAND YOURS WHOYOU | | cupiecy SO TIL INTERESTED IN. 
MORE INTHE ALWAYS GET INTO 


FLITUIRE. FIGHTS WITH. HOLD MY TONGUE. 


Cy 


¢ aa 
f 


oo 
re ieee 
— 


{ 


ass 


, a 


<n 4 


WATANUKI- # eaieia 
KUN, YOU ARE vew Na & - I’M POOR, 
A WONDERFUL Pa NY RICHTE 
COOK, SO IF YOU 7 ee 
COULD WHIP up Es . a 
SOME SNACKS a owe IF YOU 
TO GO WITH OUR SR FAA ASKED ANY 


LIQUOR, THAT MORE, YOU 
WOULD DO FINE. COULDN’T 


Co f SHY 3 
BY SNACKS, I MEAN Co AFFORD IT, 
PICKLED VEGGIES, =. ve 

OF COURSE. =, WATANUKI. 


MOMENT 
T’VE BEEN 
WHITING 


a \ 
OA 












IF YOU COULD 
MAKE DO WITH 
WHATEVER YOU 
CAN FIND IN THE 
KITCHEN, I’D 
VERY MUCH 
APPRECIATE IT. 



















A ARE YOU 
roe SURE THAT'LL 
=i BE ENOUGHP 









IF YOU PLIT 
YOUR HEART INTO 
YOUR COOKING, ! 
THEN IT WILL BE oom wise 
QUITE SUFFICIENT. 


4 
4 , 
PN 
t 


AFTER ALL, 
YOU LEARNED 
TO COOK FROM 


YOUR FATHER, AND 
HIS COOKING 
COULDN’T BE 

BERT. 









EVERYTHING 
I’‘VE GOT 
MOKONA INTO IT/ 
WILL TOO/ 





THIS WAY, RIGHT? 


THE 
=>—E—_ KITCHEN 
tf IS THIS 

WRAY, 
RIGHT? 


BUTTER- 








THAT’S YOUR 
SIGNATURE 
SYMBOL. 















IT’S YOU, 
YUKO-CHAN, 
THAT STARTED 
KIMIHIRO-KUN’S 
TRANSFORMP- ! 
TION, ISN‘T ITP : 
See, a 


] 











SOWHAT 4 A 
DO YOU HAVEP 


YOU GOTTA HAVE , 
} SOMETHING. 


WHATYLLI 
COOK WITH 





! | 
= 
| 
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HOT AGAIN 
TODAY! 
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ON A DAY 
LIKE TODAY, 
GYM CLASS 
IS REALLY 

















WHEN YOU 
KICKED A 
GOAL, 
WATANUKI- 
KUN, YOU 
LOOKED 
LIKE SUCH 

A HUNK? 





THE 
GIRLS WERE 
DOING MAT 
EXERCISES? 








THE GOPFL- 
KEEPER ON 
THE OTHER 
TERM WAS 









I NEVER 









LOOK LIKE 


\ ! 
DSA 


may IMPRESSIVE/ 
4 


of 
LZA 


” < 
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aay 


HIS 
NAME IS 
SHIZUKA 

FOR Guys A, DOMEKI- 
WHO DON’T wey: KUN, 
PLAY ON THE ine RIGHTP 

SOCCER TEAM. es 


HIMAWARI- 
CHAN/ 
THAT WAS 
A FLUKE/ 





THAT IDIOT 
COULD NEVER 
BLOCK A SHOT 
OF MINE! 


























oN EVEN A 
IT HAD y As er 
| \ ISN’T 
TO BE A Y ENOUGH ~ 
MIRACLE FOR HIM/ % 
ac Se INN 
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vy 


| OH, 







SHUT 
UP! 





Hea 
| IK Ne mi] 





LIER 
ALL ON 


N), 


I WAS NICE 
ENOLIGH TO GIVE 
YOU 
SHOTS THAT 
TO BLOCK 


LA 
oom 
71 Leer 
-; | 
ee i 
a 25 
: 

\ 

~~" 
¢ 
ily 

\} | 


ma 
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AND 
SIX FULL- 
FLEDGED 
MIRACLES 
HAPPENED 
AT THE 
SCHOOL 
TODAY. 


I 
rtereer: 
ALL SIX AT voIC 


pies 
sHots. | | THAT VOICE/ 


WHAT'S DOMEKI// , 
THIS, “HAD 
eens 


MIRACLE,” 
B.S.P 





wall” YOU/RER 
CHARITY 
_ CASEY 


YOU DARE TO CALL 
ME A FOOLF I/F! 


RUNNIN’ 
FI F 
KEEP 
TALKIN’ 
TOA 
FOOL, 
T’LL BE 
LATE 
FOR THE 
NEXT 


WE WERE ar 


JUST 
GOING/ 








IS IT 
TRUE THAT 
DOMEKI-KUN 
LIVES IN A 
TEMPLEP 








\ 


\\ 
\ 


\\ \ YY 
AN 


ww 
| 
\\ \\ > } 
\S ) \ ‘ 
CY \\ \ \\ ; 
KAN . A” 
YY \ \ 
\ \ \ \ 
\ \ 


\ 
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a 
SA | | 
\\ 
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I HEARD IT ; ( 
FROM THE OTHER i) 
GIRLS IN CLASS. i 







HES PRETTY =| a, ft 
{| POPULAR AMONG “a= 
: THE GIRLS. ¥ 


KIDDING 
t/ 






“iY 





...POPULAR WITH —==— | = BUT THAT 

HIMAWARI-CHAN, | (igi N DOESN'T 

TOO, DOES ITP ; leg ||| MEAN HE’S... 
a | ) 


I CURSE 


YOU, 
DOMEKI// 
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MAGNET 
CHARMS/ 


ARCHERY 









\Ni ir} 


~~ ** eh ted din A 









AND 







I’M IN THE 
“GO HOME 
RIGHT AFTER 
IF IT BUGS SCHOOL” 
YOU THAT erred 
a ve DAMMIT// 
DON’T YOU 







MAKE YOUR 
MOVE ON 









a 
& 4 qwkkK PG come 
{ cur iff 
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Lis 
aX 
=: 
cg 
=O 
and 
O 
ce ix 


“A 


SAID THAT 
YOU TWO WERE 
I 
a 


? 


SOMEWHAT 
COMPATIBLE, 
RIGHT? 


COULD, 
CERTAINLY | 
WOULD 
IF I WERE TO 
SUDDENLY 
BE ALONE 
WITH HER 
TENSE UP... 
YOU KNOW? 


IF SO, 
NEXT TIME 
YOU SEE HER, 
ASK HER OUT 
ON A DATE. 


‘ 
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SS — a= wo 
Kaiten ‘ae — ton 
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ZS s tA 


SS 


——| 
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—_ 
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NFA 
INT 


AND A DATE 

IN SUMMER— 

IT’S GOTTA 
BE... 
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= 
6 

v 
ure 
y) 


YOU JUST 
SAID THAT 


“~ 


DOMEKI’S 


HOME WHS 


NOTHING 
TO DO WITH 


A TEMPLE, 
RIGHT? 





ANYTHING / 
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ah ae 
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a ae 
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YOU 
WANT TO 
DO A GHOST 
STORY NIGHT 
AT MY 
TEMPLE? 


THIS IS WHY I I KNEW IT \ | yvasorta use 
DIDN’T WANT TO WAS GOING mK ‘= | My PLACE FOR 
ASK HIM FOR TO TURN OUT | Ff A YOUR PLAY-TIME 
ANYTHING/ THIS WAY/ ACTIVITIES? 


BUT 
THERE’S 
NO 
GETTING 
THROUGH 
TO 
YOKO- 
SAN/ 


NO/ NOT 
A CHANCE/ 


; UCL A NANZAN I KNOW 
IT’S JUST \) AREN’T YOU i a y EXACTLY 
THAT HE \ FRIENDS? | TAR ¥ WHAT HE’LL 
eae PSN ANY SAY WHEN I 
} Lo) Wy | ASK HIM/ 
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MORE Bile YOU'RE IN 
THAN THAT, OF bier Cotas DIFFERENT 
HE ALWAYS FACE/ THE FIRST TIME grant : 

COPS AN I MET HIM, 
ATTITUDE SOMETHING 
LIKE I°M ABOUT HIM 
SOME KIND HAS ALWAYS 
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FRIEND OF YOURS 
WHO YOU ARE 
ALWAYS GETTING 
INTO FIGHTS WITH. 


YOU’LL FIND 
YOURSELVES 
THROWN TOGETHER 
MORE AND MORE 
IN THE FUTURE.” 
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I KNOW IT/ 


SHE'S: SO 
CUTE, THERE 
ARE GOING 
TO BE GUYS 
FALLING ALL 
OVER HER/ 
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SEE SOON 
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EACH OF 
YOU, TAKE 
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Past Works 


CLAMP have created many series. Here is a brief overview of one of 
them. 


Magic Knight Rayearth 

Hikaru, Umi, and Fuu never dreamed their field trip would end up in 
another dimension, but that’s exactly what happens to the trio of 
middle school students from different schools. After hearing a voice 
calling to them in the Tokyo Tower, the three are shocked as the floor 
mysteriously opens up—and sucks them into the magical land called 
Cephiro. The girls learn they are its last line of defense against an evil 
priest, Zagato, seeking to enslave and reshape the land in his image. 

Hikaru, Umi, and Fuu were summoned by the imprisoned Princess 
Emeraude, Cephiro’s Pillar, who has kept their land peaceful. They are 
told by the mysterious Clef that the world was shaped by Emeraude’s 
vision and thoughts, but since she’s been trapped a darkness threatens 
the land. The trio are told the only way to return to Earth is to become 
the Magic Knights of legend and help save this universe. 

After being given Mokona as an apparent mascot, each gets a 
portion of power from an elemental. Hikaru is one with fire, Umi has a 
link to water, and Fuu has ties to the wind. As the girls learn more and 
use their newfound powers, they will grow stronger. The trio are now 
ona quest to find the other elements necessary to aid in the rescue of 
Emeraude, but it’s not an easy journey. There are evil forces seeking to 
destroy the potential Knights. Against almost impossible odds and 
facing bodily harm and danger, the freshman Knights attempt to save 
Cephiro and return home to the lives each left behind. 
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Artifacts and Miscellany 


Over in Tsubasa youll find a lot of characters from a variety of CLAMP 
manga making an appearance. Here in the second volume of xxxHOLiC, 
you Il find a few artifacts and other appearances that might be a bit 
hard to understand if you haven't read all of CLAMP’s work. Don't read 
this section if you haven't read this volume yet—there’s a reason we 
put this information at the end of the book! 


Kero 

The one Cardcaptor Sakura character most 
conspicuously absent from Tsubasa is Kero, the 
plush animal-like Guardian Beast that advises 
the CS Sakura. This stuffed animal in the back 
room of Yuko’s shop looks suspiciously like 
Kero. Is it just a pleasant surprise for the reader, 
or is ita hint at what's to come? 





mn a | 


| 


| | 
z= | 


Clow Reed 

Referenced in xxxHOLiC Volume 1, Clow 
Reed makes his first (partial) appearance 
in xxxHOLiC Volume 2. Clow Reed was the 
creator of the Clow Cards, the Cardcaptor 
wand, and of the guardians Kero/Cerberus 
and Yue. In conjunction with Yuko, Clow 
Reed also created the Mokonas. 
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Fai D. Florite 

Again, you ll learn a lot more 
about Fai by reading his story in 
Tsubasa. Fai is himself a wizard in 
his land of Celes. When we first 
meet him in Taubasa, he appears 
to have just completed a battle 
with Prince Ashura. Whether he 
won or lost that battle is unclear. 
Leaving his beloved creation Chi 
behind to guard against Ashura's 
return, Fai seeks Yuko to grant 

a wish directly opposite to 
Kurogane s: to journey without 
being forced to return home. 
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Kurogane 

You can learn a lot more about 
Kurogane over in Taubasa, but 
here's the thumbnail version: 

A warrior ninja who fights in the 
service of Princess Tomoyo, 
Kurogane is quick-tempered, 
violent, arrogant, and unrestrained. 
In an effort to teach him humility 
and, perhaps, empathy, Tomoyo 
has sent him to visit Yuko, the 
Space-time witch. Like Fai and 
Syaoran, Kurogane has a wish: to 
return home. 








CALLED 
A PEAR? 








IS REDDER 


NO, THAT'S | PND HAS 


ARAKISEED,| LEAVES 
SYTITS See 


OUT OF 
THE TOP, 


... and Mokona-Black choking it 
right back up! A little disgusting, 
perhaps, but fun nonetheless. 





The Apple 

Ah, now here's where it starts to get fun. Over in 
Tsubasa, Syaoran and his traveling companions 
are exploring the world of Hanshin. In the 
marketplace, they find an apple. Since each 
person comes from a different dimension, each 
has a different expectation of what an apple 
Should look like. Mokona insists that they buy 
the apple, and that would seem to be the end 
of it. 


But if you re paying close 
attention, you Il notice 
Mokona-White gulping the 
apple down... 
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Uranai: Fortune-telling in Japan 

On almost every street in Japan there are signs for one form or 
another of fortune-telling—they re as common as McDonald's signs 
are in Western circles. The Japanese believe fortune-telling is a very 
important part of daily life, and the general term for fortune-telling in 
Japan is uranai. In modern American society, fortune-telling usually 
consists of a few major areas: psychic reading, palmistry, zodiac 
astrology, and tarot. There are other areas, but those four categories 
comprise probably 85% or more of the paid fortune-telling in America. 
Japanese uranai makes use of those four, but the variety of other 
Styles is much, much wider. Throw in Chinese astrology, the Tantric- 
based 27-constellation astrology, blood-type analysis, various 
versions of numerology, and uwranai based on the kanji characters 
in your name, and that’s only scratching the surface. Japan also 
embraces uranai more than America—walk down any downtown 
Street in Tokyo and you will find some woman with a table and a sign 
in a darkened corner of the sidewalk. If she’s good, she'll have 
customers lining up all night long. 







IT SAYS 
“FORTUNES 
TOLD’ RIGHT 





367 


Some people won't even make any important decisions without first 
consulting some type of fortune-teller. There are three main types 
practiced in Japan: Omikuji, Seimeihandan, and Teso. 


Omikuji is arguably the most popular. It's comparable to the use of 
Chinese fortune cookies. Many people go to shrines to purchase 
Omikuji to learn about the upcoming year. You get Omikuji by picking 
a piece of wood with a number on it. The number is exchanged for the 
Slip of paper containing either good or bad luck. If it's good luck, the 
next year looks great! If it's bad luck, you can dispel it by visiting a 
shrine and tying the slip of paper to a tree there. 


Seimeihandan means divination. It's the practice of using a person's 
name to determine his or her future, and it was used by Yuko to 
determine Watanuki's future in xxxHOLiC Volume 1. Many Japanese 
believe a person's name will decide what type of life he or she has. 
Fortune-tellers count the strokes in the kanji of a client's name and 
use that information to give advice and news. 
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Teso is the common palm-reading that most Western people are 
familiar with. A fortune-teller will examine the lines on a person's palm 
and use that as a basis for determining personality and the future. 
Everyone has unique lines, and each one has a different significance 
such as the love line, the life line, the heart line, etc. By examining all 
the lines together a lot can be learned. 
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Translation Notes 


For your edification and reading pleasure, here are notes to help you 
understand some of the cultural and story references from our 
translation of xxxHOLiC. 


It's...so... hot! 

In Japan, summer is the time for the dead (see below), a time for 
catching colds, and a time for complaining about how hot and sticky 
Tokyo is. With temperatures in the nineties and humidity nearing 
100%, they have every right to complain. Some would say that with the 
technological advancements that come out of Japan, one should 
expect more air conditioners. But traditional-style homes are not built 
for this luxury, and the ever-traditional Yuko both swelters in her 
traditional home and, as per tradition, complains up a storm. 
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The "Go Home Right After School Club" 


AND 
I’M IN THE 
“GO HOME 
RIGHT AFTER 
SCHOOL” 
CLUB/ 
“Ss | 
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MUCH, WHY DAMMIT// 
DON’T YOU \\ 

MAKE YOUR ‘4 \ NS 
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HER? 
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As you probably guessed, there is no official club called the "Go Home 
Right After School Club.” It's just a name for the students who haven't 
joined clubs. But most Japanese students do belong to a club of some 
sort—mostly sports clubs or hobby clubs. The clubs are not only a 
way to explore a student's interests, but also provide a social group, 
contacts, and moral or psychological support for the student. 
Domeki's Archery Club is considered one of the more elite clubs of 
any high school because of the skill and concentration needed. Of 
course, the most popular clubs for guys are the soccer and baseball 
clubs. 
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Ghost Stories in the Summer 

America centers its ghost season around Halloween, and so the 
harvest has become connected, in North American minds, with ghosts 
and ghouls. In Japan, O-bon, the annual festival celebrating one's 
ancestors which usually takes place in August (the date can differ from 
temple to temple), has become the gateway for the dead—or at least 
frightening stories about them. After long centuries of O-bon tradition, 
high summer has become the season for ghosts. 


SSSSee: 
mae 


a 





iTS 
PERFECT 
FOR A 
SUMMER 
DATEL * 






















HUNDRED 
GHOST 
STORY 

NIGHT/ 






f 


yy 


SSS 








>> 
































































yp ai 
{ id : =A 
fee ier rt 
‘; spuisn Ag INA 
é 4 ’ Ate: WG, 
Sz \,0° 2 VAM 
| z V4 0 J DATE/ NAY, 
ee V, 
g. AGA ewes VN 


371 


Yukata 


Tokyo, in the summer, is hot and sticky (see above), and one of the 
practical and beautiful innovations that Japan developed for this very 
purpose is a light cotton kimono called a yukata. Inexpensive and 
exquisitely decorated with prints or embroidery, women's yukata are 
a delightful addition to festivals and ceremonies. 


SHE 
LOOKS 
VERY NICE 
IN A YUKATA, 


DOESN’T 
SHEP 





Hotel Room 
American hotels tend 
to have rooms on both 
sides of the hall. Older- 
Style Japanese hotels 
and apartment blocks 
tend to have a hallway 
against one exterior 
wall, and all of the 
rooms lined up like 
blocks along it. That's 
why there was only 
one room off of the 
walled-off hallway in 
Himawari-chan’'s story. 
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SAID WAS, 
“I KNEW IT.” 
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... BEFORE IT WAS 
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MANSION OWNED 
BY A CERTAIN 
PERSON. 


COUNTED AND 
COUNTED, BUT IT 
SEEMED THERE 
WAS ONE ROOM 
MISSING ON THE 
THIRD FLOOR. 


' THE SPACING 
WAS WRONG. 
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SCRATCHING 
SOUND, AND 
IT WENT ON 
AND ON. 


roe THE 
VERY WALL 
THEY HAD JUST 
BEEN TALKING 
ABOLT... 


THE GROUP WAS 
SURE THEIR ROOM 
WAS THE LAST 
ON THE ROW, BUT 
STEPPING OUTSIDE, 
THEY COULD SEE 
THAT THE WALL 
CONTINUED ON. 
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THEY TOLD 
SOME OTHER 
GUESTS, AND 

EVERYONE 

LISTENED 


THAT NIGHT... 
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AT FIRST, 
THE PEOPLE 
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IMAGINED IT. 
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WHAT WAS BEHIND 
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IN ANY CASE, 
THERE WAS ONE 
PERSON WHO 
FELT THE STORY’S 
FULL EFFECT. 
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WHAT’RE 
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TRYING 
TO SAY? 


WHAT’S 
THAT? 


IS THERE 
SOMEONE 
IN THAT 


WHAT’S WITH 
THE VAGUE 
ANSWER? 
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SOMEONE 
ELSE IN 
THERE? 


WE 

TOOK 
PRIOR HIMIN. - 
TO THE 
FUNERAL. 
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OKAY, 
THEN DID 
SOMEONE 


LEAVE A 
WINDOW 
OPEN IN 
THERE? 
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THE 
PLAYERS 
ARE ALL 
PRESENT. 


THIS ISN‘T A 
GHOST STORY/ 


IT’S A JOKE! 


GET OUT 
OF HERE, 
HIMAWARI- 


RESTLESS 
CORPSE? 
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BEYOND THE 
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THE FOUR 
CANDLES 
ON THEIR 
STANDS. 
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®. WAS THAT? 
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BUT THIS 


CEREMONY CEREMONY, 
IS INFORMAL. YES. 


IF WE 
DO ABOUT 
FOUR ROUNDS, 
THAT SHOULD 
SUFFICE. 


THEY SAY A 
FOUR-COUNT 
IS A COUNT 
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»+e UNTIL 
THE HUNDRED 
GHOST STORY 
CEREMONY 


«J 


A IS OVER, YOU 
CAN'T LEAVE. 
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IT’S CALLED 
THE HUNDRED 
GHOST STORY 
FESTIVAL. 


DOES 
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WE ACTUALLY 
NEED TO TELL 
A HUNDRED 
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ROUNDS. 
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FOUR 
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ERCH?P 


THAT CAN 
COMMUNICATE 
WITH THE 
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THAT WENT TO 


GRANDFATHER. 
FOUR DESTINA- 
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CHARACTERS FOR 
eee cour WORLDS,” 
“SHIKAI.” 


BUT IF YOU 

CHANGE THE 

CHARACTER 
OF “FOUR” TO 

“DEATH,” “SHIKAI” 

CAN TAKE YOU 
TO THE WORLD 
OF THE DEAD. 
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WHAT IS WITH 
ALL THIS CALM 


CONVERSATION 
r/ 
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STARTED |g 

SOMETHING, j 

WE'D BETTER 
FINISH IT, 
RIGHT? 


HIMAWARI- 
CHAN’S IN 
DANGER 
OF 

GETTING 


7 “CLUTCHES” 
ARE YOU 
TALKING 
ABOUT? 


Ww yo i 
Y aS 
[Ne 


Vag 4 
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HIMAWARI- 


CHAN? 


ARE YOU 
ALL RIGHT? 


if IF WE LET 

THE PLACE 

GET ANY 
MORE 
ACTIVE, 
THEN... 


YOU'RE 
A GOOD 
CHILD... 
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HAPPENED 
WHILE I WAS 
SLEEPING IN 
THE NURSE’S 
OFFICE. 





I HAD 
A BAD 
HEADACHE, 


SOMEONE AND I WAS 
WAS TALKING VERY OUT 
TOMEFROM = OFIT- 
OUTSIDE THE 

WINDOW. 


WHEN I 
TOLD HIM 
IT WAS 
... HE SAID, 
‘OH, JUST By 
.WE I’M SO HEADACHE 


TALKED RELIEVED/” 
FOR A BIT. 


1’D 
NEVER 
SEEN 
HIM BE- 
FORE. 


... HE SAID AS HE 
WAVED GOOD-BYE, BUT 

AND HE VANISHED | IN GRADE 

FROM SIGHT. SCHOOL, THERE 

ARE ALOT OF 

CHILDREN WHO 
YOU DON’T 

REMEMBER, SO 

I NEVER PAID IT 

ANY ATTENTION. 
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GOOD PLACE 
TO PUT YOUR 
FEET. 
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well. 
DOESN'T 
MEAN ONE 
CAN’T DEAL 
WITH THEM. 
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IT’S THE 
END OF THE 
ROUND, AND 
THAT MEARNS 


IT’S MY TURN. 
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CREEPY 
THINGS 






CREEPING 
AROUND 
THE ROOM. 
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DOMEKI- 
| KUN, 
YOU/RE IN 
ARCHERY, 
GRAB 
THE BOW 
FROM THAT 
DISPLAY 
STAND. 





.. AND THE SHOJI 


DRAW THE DOOR... 
BOW. 
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YOU MEAN 
YOU MADE 
THIS LITTLE 
Guy, YUKO- 
SANP 


“ODD” IS 
TOO LIGHT 
AH WORD FOR 
SUCH AN 
OUTLANDISH 
THING / 


IT DIDN'T? 


THEN 
WHAT DID I 
SEE FLYING? 








THAT THING 
BEFORE WAS | 
SCARY, BUT F 
THIS GUY IS BB) 
so cure! YE 


BESIDES, 
I REALLY 
LIKE ODD 
THINGS / 









IT DIDN’T 
HAVE ANY 
ARROWS. 
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} DOMEKI-KUN 
HAS THE ABILITY 
TO EXORCISE 
DEMONIC OR EVIL 
FORCES AND 
KEEP THEM 


I DIDN’T DO 
ANYTHING. 


IT’S A LATENT 
THAT WOULD PSYCHIC POWER. 


FOLLOW. | : YOU DON'T 
, "| | CONTROL IT WITH 


A LONG " 
TIME AGO, MY a TEA ah 


GRANDFATHER 
ALWAYS USED 
TO EXORCISE 
EVIL SPIRITS. 


THAT’S 
TERRIFIC, REALLY 
DOMEKI- a 
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I'LL GET 


US SOME 
DRINKS. 


IS TEA ALL 
RIGHT WITH 
EVERYONE? 
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DIDN’T SEE ANY 
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THE SAME EMOTION 
AS THOSE SPIRITS 


THAT ARE SO EAGER 
TO HAUNT YOU. 
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I TOLD YOU, 
TONIGHT ALL THE 
PLAYERS WERE 

PRESENT. 
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DRAWS THE BASIS OF 
SPIRITS. 









EXORCISE 
THEM. 














I TOLD 
YOU TO 
BECOME 
FRIENDS 
WITH HIM. 











WE DID IT WITH THE 
HUNDRED GHOST 
STORY CEREMONY, 
BUT EVEN IN THE 
FUTURE, IF YOU HAVE 
PROBLEMS WITH 
SPIRITS, YOU CAN 
BRING THEM TO 
DOMEKI-KUN. 
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BUT YOUR 
CONSTANT 
FIGHTS WITH 
DOMEKI ARE 


withS IF 
THE TWO OF 
YOU GOT 
TOGETHER, 
SPIRITS 
COULD BE 


EXORCISED... 


SPIRIT YOU 
ATTRACT 
TO YOU 
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RIGHT... 
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WANN! HUMILIATING 
FOR DOMEK! 
TO EXORCISE 






MY GHOSTS/ 
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-/ YOU SAID, “ALL 
THE PLAYERS,” 
“| HIMAWARI-CHAN 
; WAS ONE OF 
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EXPECTING 
FUN TIMES... 
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GIVE 
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SOUNDS 
LIKE 
SOMETHING 
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I KNEW YOU’D 
EXPECT ME TO 
GO GET IT// 
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RIGHT? 





I WOULD 
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HAVE BEEN 
ALONE! 
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DON’T | NOw, . 
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’ THERE 
ARE LIMITS 
TO HOW 
THINGS 
SHOULD 
BE// 


MOKONA 
SURE IS 
CONVENIENT 


AT TIMES/ “RN 
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_THEY’RE 
CUSTOMERS. 


IM 


THEY CAME 
FROM DIFFERENT 


DIMENSIONS, 
AND I THINK THAT 
THEY’RE TRAVEL- 
ING BETWEEN 
DIMENSIONS 
NOW. 
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SAD THAT 
BELIEVE 
YOU. 
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WHAT- 
EVER/ 
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WOU “Bony 
DON'T CARE! 


HAVE TO 
BELIEVE 
ME IF YOU 
DON’T 
WANT TO. 
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YOUR 
WHINING 
ABOUT THEM 
mm = WHENEVER 








ARE ALL SORTS 
OF THESE “SPIRITS” 
THAT YOU SAY HOVER 
AROUND YOU. 
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YOU SAY THEY’RE 
THERE, SO THEY 
PROBABLY ARE. 


DP al 


I’LL HAND OVER 
SOMETHING THAT 
WILL HELP BREAK 
THE MAGIC ARTS 
SURROUNDING 
THE CASTLE. 
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grerothstvng YOU HAVE TO 
FIGHT SPIRITS 
WITH SPIRITS. 
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WHEN YOU GET 


THAT WHAT JUST 
IMAGE HAPPENED 
CAME 


.»-DIDN’T OUT OF 
THAT MOKONA 
LOOK ON A 

LIKE... 





WHEN 
THE WHITE 
SWAN NAMED 
SWANNY 
WENT LIKE 
THIS, AND 
AN IMAGE 
OF LIGHT 
CAME 
OUT! 


WHERE 
SHE GOES, 
‘HELP ME, 


I KNOW WHAT 
YOU MERAN/ 


OBI-WAN STAR WARS, 
KENOBI” RIGHTP 


/ / 


e id LOST \N 
yYUKO- Y Sinee, 


WATANUKI- SAN! 


ie / 
pémeki- KUN: 


BUTIALWAYS 3" 
WONDERED a 
WHY A BOXER Mbp 
WOULD BE GIVEN S. , 
BIONICS AND 
TURNED INTO A a 
PRE-WAR 


JAPAN... /" rs | 












AND 


SOMETHING 
REALLY BAD 
SEEMS TO BE 
HAPPENING AT 
THE SCHOOL 
SHE GOES TO. 


NOW 


HAVE A WEATHER IS 


SEAT/ 


THERE’S A 

GIRL WHO 

LIVES NEAR 
ME... 


OH/ 


SHE’S A 
STUDENT 
JUST LIKE 
ME/ 








I’M SO 
SORRY 
I’M LATE/ 


AND 1 
ORGANIZED 
THE GET- 
TOGETHER/ 












HIMAWARI- 
CHAN/ 


HERE WE 
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I THOUGHT 


THAT YOU, 
YUKO-SAN, ANGEL-SAN 
MIGHT KNOW HAS GOTTEN 

SO I CAME 


BECAUSE OVER THERE. 
OF THAT, 
SOMETHING 
REALLY 
STRANGE 
HAS BEEN 
GOING ON... 


TO ASK. 

















YOU TAKE 
A LARGE 
PAPER AND 
WRITE OUT 
FIFTY 
SYMBOLS: 
NUMBERS, 
y LETTERS, 
“ — <ai4 \ \ \ ACU u ef AND OTHER 


ist pad i THINGS. 
ON A CERTAIN = wal : 

SOMETHING, AND _ => 

GET THE ANSWERS | “lll 
TO QUESTIONS ~ as 












THEN YOU 
TOUCH A PENCIL 

TO THE PAPER. 
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HOW IT MOVES. 
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IT WAS CALLED 
KOKKURI-SAN OR 
PROPHESY-SAN. 


NOW IT HAS 
A DIFFERENT 
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I’M KIND 
OF WORRIED, 
AND IF I CAN 
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DANGEROUS / 


I THOUGHT 
IT MIGHT BE/ 


WELL, 
WHATEVER 
THEY NAME 

IT... 


el Me 
DANGER 
IT POSES 
DOESN’T 
CHANGE. 
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WHY 
WOULD 
THEY 
GIVE IT A 
DIFFERENT 
NAME. 


BECAUSE 
ANGEL-SAN 
SOUNDS 
A LITTLE 

SOFTER. 


DO YOU 
WANT TO 
HELP THIS 

NEIGHBOR 
OF YOURS? 





REQUEST HAS 
BEEN HEARD 
AND WILL BE 
GRANTED... 
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THAT 
BASEBALL 
GAME WAS 


WHY DO TI HAVE 
TO TAKE ON 
THIS CASE WITH 
DOMEKIP 


iS" WELL” 
YOUR 
ANSWER? 


HOLD THIS 
SASH CLIPP 


MARU, FETCH 
ME THAT 
BRAIDED 








WELL... 
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y at 
HAVE TO ASK FOR 
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WOULDN’T IP 


ir ys ‘~ 


penny 
= in fia \ 








eal 
Risgsasies 




















? 





7\\| | 




















IF YUKO-SAN 


WERE TO EXTRACT 


PAYMENT, THAT 


WOLLD PUT 


HIMAWARI 
IN HER CLUTCHES/ 
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THAT’S 
THE WORST 
PART OF 
THE WHOLE 
DEAL/ 


THAT’S WHY 
DOMEKI IS 


GOING, 
RIGHT? 


BUT 
HIMAWARI-CHAN 
THANKED YOU 
FOR HELPING. 
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BUT I 
EVENIF § CAN'T DO 


SOMETHING ANYTHING 
AWFUL IS TOHELP 

THERE, I CAN 

ONLY SEE IT. 


I CAN’T 
STOP IT. 
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THANKS, 
-WATANUKI- 
KUN/ 


THANKS 
DOMEKI- 
KUN/ 


YOU MADE 
THOSE 
ARRANGE- 
MENTS, 
yOKO- 
SAN// 


















YOU MADE A 
PROMISE, AND 
THERE’S NO 
TURNING BACK 
















YOU EVEN 
GOT A MAP 
TO THE 
SCHOOL 
AND MADE 
ARRANGE- 
MENTS WITH 

DOMEKI. 










EVEN THOUGH 
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DOMEKI IS ALL ~~ QW 
ANNOYING RIGHT! =f 3 2 y 
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THAT’S 
TAKING 
IT LIKE A 


















ENOUGH TO I GIVE 
SEND ME INTO IN/ 
CONVLLSIONS, oy + I 
I’LL BEAR IT [ 
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OF COURSE 
THERE’S A PRICE 
FOR THAT. 


\ BUT WE'LL JUST 
\ DEDUCT THAT FROM 
YOUR PRYCHECK. 


wi yirg , 
ans ee ho, | 
uA /—} 


WE WOULDN'T 
WANT YUKO-SAN TO 
BREAK CHARACTER, 

WOULD WEP 
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SA NOW, I’VE PREPARED 
NOT ZB THESE FOR YOU. 
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WHO 
WOULD 
CHOOSE 
THIS?/ 
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Hon nnl 
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I DON’T MAKE 
Wi FLIN OF THE 
am ACCESSORIES 
mm = PEOPLE 
Maem CHOOSE FOR 
alia THEMSELVES. 


THESE EARS ARE 
WEIRD, RIGHT? 


GO AHEAD! 
DO YOUR WORST! 
AT LEAST 3 
MAKE A LITTLE 

FUN OF ME/ 
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LIKE || Ca Nway 
Rondel | Hees DO T HAVE 
PHONES. | iif ~ Le ens 
a.\ AROUND 
EVEN IF MA \ WITH THESE 
WERE STUPID- 
SEPARATED LOOKING 
BY LONG EARS 
DISTANCES, 
YOU CAN 
STILL HEAR | 
MY VOICE. 
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THESE THEN WHY 
THESE AREN’T DON’T WE JUST 
HERDPHONES? 


PHONES. 





EVEN IF THEY 
AREN’T, YOU 
SHOULD HAVE 
SOMETHING 
ELSE THAT 


CAN WORK/ 








I HAVE TO ADMIT, 
THEY ARE FUN. § 


I DON’T 
NEED TO 
HEAR THAT 
FROM YOU// 


HE DOES 
NOT// 


IF IT DON’T GET 
THE SPELL TO YOU 
EXACTLY, YOU CAN’T 
HELP ANYONE/ 
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BECAUSE 
THEY’RE SO 
MUCH FUN// 


¥v 


ep 
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SEEP 


DOMEKI 
APPROVES OF 
THEM TOO! 


IT SEEMS THAT 
WE’RE BOTH 
SENDING AND 

RECEIVING FINE. 
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x Wy “Ha Now ANP ct 

i FACE THE - HAVE TO 





WE’RE 
HEADING 
IN/ 


QUIT 
LAGGING 
BEHIND/ 



















YOU WERE 
THE ONE WHO  [ 





fit IF CHARGING 
IN ENDS THIS 













WHS JUST 1/1 CASE, THESE 
STANDING i EARS ARE 
||] |] COMING oFFY 


THERE. 
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= = THERE'S == 
SM some. | 
= THING 


WHAT’S 
WRONG 


ROUNDING 
THE WHOLE 
BUILDING! 


IT TAKES MY 
BREATH AWAY. 


IT’S STRONG, 
OR MAYBE JUST 
HUGE... 
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AND 
BECAUSE 
OF IT, THE 
SCHOOL 

HAS GONE 

WEIRD? 










Al REALLY 
BIG AND 
STRONG 










IT’S LIKE IT’S 







WRAPPING 
ITSELF é 
AROUND THE rune Be 
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IT’S BLACK, 
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Sharia 


THAT ONE’S 


si Bseaiys 
POWERFUL. /f 


seh cele 
THAT// 
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ALL RIGHT. 
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HAVING A BALL 
BECALISE | 

y, I’SMEAND * gam I KNOW 





ALL RIGHT/ 
HERE IGO/ 
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ae. 
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NOT HER... 













iid fi 
TIME TO CHARGE 
RIGHT ON INTO 
THE SCHOOL! 
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DOES 
DOMEKI 
SMELL IT 

TOOP 


IT’S ALL DARK, 
AND THERE’S THIS 
REALLY WEIRD 
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DOESN’T 
SENSE IT... 
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IT SEEMS | 
PRETTY | 
AWFUL... | 





«oe TOBE 
ABLE TO 
SENSE 

GHOSTS. 
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DOES IT 
SMELL THE 
WORST? 





SOURCE 
OF THE 
WEIRDNESS 
IS ABOVE 
YOU. 


THE WORST 
OF THE 
SMELLS. 
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IF HE 
WEREN’T 
HERE, YOU 
COLLAPSED 
BY NOW, 
WATANUKI. 


WHAT IS 
SHE SAYING 
TO YOUP 


WHEN I 
SEE IT... 
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IT’S BETTER 
NOW THAN 
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IS THAT 
PART OF HER 
INSTRUC- 
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SHE TOLD 
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SHE TOLD 
YOU TO SLIP 
AND FALL ON 
YOUR FACEP 
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WE’VE 
ASKED IT 
TIME AND 

TIME AGAIN 
TO LET US 
GO HOME/ 











S MOVING 
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BUT gee SE OTHEY’RE 
THEY DON’T S MOVING 
REALIZE THAT =e = ITON 
THEYRE == © 2 THEIR I'VE 





I CAN’T 







DOING IT/ <= Bg hy HEARD OF 
rs ZG SOMETHING TAKE THIS 
XW LIKE THIS/ ANYMORE// 





WHEN ONE 
ISN’T MOVING, THE 
OTHER IS, SO THEY 

BOTH FEEL THAT 
SOME STRANGE 
POWER IS BEHIND 
THE MOVEMENT/ 
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WATANUKI, 
WHAT 
CURSE IS 
THAT? 


GIRLS 
SAY THAT 
IS DOING 


WHO 
ARE YOU 
TALKING 

TOP 


IS IT 



















IT’S 
CLOSE TO 
SUNDOWN, 
AND UP 
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JUST WORKING 
THEMSELVES 
INTO A PANIC/ 


IT SAID IT 
WON'T LET 
ANYBODY 
GO UNTIL 
EVERYONE’S 


YOU HEAR 
IT THROUGH 
THAT P/ 
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EXPLAIN 
IT ALL 
AFTER// 


(1 ae 


ALMOST 
GOT THEIR 








THE CURSE/ 


EVERYBODY'S fy 
GONNA DIE// 1® 
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THOSE SPIRITS 

ARE GATHERED 

TOGETHER INTO 
THIS THING? 








THE SEDIMENT LEFT 
BEHIND FROM THE 
MANY ANGEL-SAN 

SESSIONS THEY’VE 


HELD AT SCHOOL. 


ARE YOU SAYING 
THAT THE SPRITS 


THEY CALLED BY 
DOING ANGEL-SAN 
ARE STILL HERE? 
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IT WOULD 
BE BETTER 
IF SCARY 
THINGS 
APPEARED. 
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ARE THE DREGS 
OF “INNOCENT 
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_ THAT BIG BLACK THING IS 
RIGHT BELOW MEEEE// 
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WHAT AM I 
SUPPOSED 
TO DOP! 
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A SNAKE. 





AN 
INCREDIBLY 
SNAKE! 
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SOnn 
WE SUP- 
POSED 
NEXT? 


EVEN 


IF I ASK 
YUKO-SAN, 
THE ONLY 
WAY TO 
IS OVER 
THERE! 





DON’T 
I GUESS sig 
YOU DON’T, MM see— 

HUH? 














I CAN’T 
MOVE/ 
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MAYBE THIS IS 
WHAT A FROG FEELS 
WHEN IT’S CAUGHT 
IN THE GLARE OF 
A SNAKE. 







IDON’T | 
NEED COLOR Fam 
COMMENTARY 
FROM YOU [aia 
RIGHT NOW! So 4 












I NEVER THOUGHT I’D 
FEEL IT FOR MYSELF 
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GONNA 
GET 
EATEN/ 
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THEM THAN 
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YOU MEAN IT 
ISN’T A BAD 
SPIRIT? 


PROTECTOR 
OF THE 
ARER. 
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AND EVIL 
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THOSE CONCEPTS |} 
CONCEPTS THAT i] 
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“DREGS OF THE 
STUDENTS” 


WERE RUNNING 
RAMPANT? 
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THE SNAKE 
REMOVES 
ANYTHING 
THAT RUNS 
RAMPANT 
OVER ITS 
TERRITORY. 
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THERE’S 
SOMETHING 
ODD ABOUT 
IT, THOUGH. 












I’VE HEARD IT 
ON TV, TOO. 


WHEN 
SOMETHING rive 
BAD HAPPENS Y 

THEY BLAME IT 

ON ANIMAL 
SPIRITS. 


DON’T THEY 
ALWAYS TALK 
ABOUT BAD 
THINGS BEING 
DONE BY THE 
GHOSTS OF 
ANIMALS? 








ANY DEAD ANIMAL. 
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ATTRACTED HAVE HAPPENED 
TO YOU. WHETHER I WAS 






THERE OR NOT. 
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THIS AFTER 

DOMEKI-KLUN 
JUST SAVED 
YOUR LIFE/ 
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IT DIDN‘’T 
REALIZE THAT A 
SPIRIT COULD 

MAKE A REAL 


\\ YOU OWE HIM 
FOR THAT. 


IT TURNED 
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YOU SAID 
THAT IT HOW LONG 
WOULD DO I HAVE 
PAY FOR LEFT UNTIL 
MY WISH MY JOB 
TO NEVER PAYS IT 
SEE SPIRITS OFFP 
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HOW MUCH 
TIME DOT 
HAVE LEFT? | 
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YOURE 
CHARGING ME 
FOR THE EARS, 

TOOP! 


HAVE TO 
COUNT IN 


MY ADVICE 
THIS TIME, 
AND WE ALSO 
LOST THE 


COURSE! 


I WAS FOND 
OF THOSE 
THINGS/ 


IF ONLY I 

\| DIDN’T HAVE 

THIS WEIRD 
BLOOD! 


YOU'VE 
SAVED UP 
QUITE A BIT. 


YOURE A STERDY, 
INDUSTRIOUS 
YOUNG MAN. 





HAVEN’T 
YOU HAD 


ENOUGH?! 
AND 


I WANT YOU'VE BEEN 


DRINKING 
SNACKS, 43 PROOF 


TOO! WHISKEY! Z— eo L’LL JUST 


DEDUCT 
THEM FROM 
YOUR PRY. 
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I’VE TOLD 
YOU TIME 
AND TIME 
AGAIN THAT 
DRINKING 
TOO MUCH 
WILL MAKE 
YOU SICK/ 
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YOU FIT IT 
MUCH STUFF 
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BECOMES ot 
A MAJOR 
PROJECT! 
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Vy, 


KIMONOS PILED ON TOP” 
IN KIMONO- OF POTTERY. 
WRAPPING YOU 

PAPER/ COULD HAVE I DON’T 
WRAPPED IT BELIEVE IT/ 
IN PAPER TO 


PROTECT IT/ 
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THIS |S 
MOKONA// 
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DON’T MESS 
THINGS UP 
WHILE YOU 
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ON CARPETS 
DON’T MOVE, 
RIGHT? 
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BUTTERFLIES IN THE PATTERN 
HAVE MANAGED TO ESCAFPE. 


IF ANY MORE GET AWRY, 
THE REST OF THE PATTERN 
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I TOLD 
YOU 


BEFORE... 















IT WAS MY 
PAY FOR A 
JOB I 
ONCE DID. 

























ARE YOU 
SAYING THAT 
EVERYTHING 

LAID OUT HERE 
IS LIKE THAT?/ 














IF THAT’S TRUE, YOU 
COULD TAKE BETTER 
CARE OF IT/ 







EVERY NOW 
AND AGHIN 











I KNOW THERE ARE 
MESSY PEOPLE, BUT 
THIS IS RIDICULOUS/ 





.»» ARE IN THEIR 
‘RESTING PLACE” 
AWAITING THE TIME 

WHEN THEY WILL 

BE GIVEN OVER 

TO THOSE WHO 

REQUIRE THEM. 
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IS AN 
AFFINITY 
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THAT THINGS 


SOUNDS 
LIKE WHAT 
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AFFINITY 
GET 
ALONG 
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FOLKLORE 
AT MY 
UNIVERSITY. 





I LOVE 


ANTIQUES, AND 
BY YOUR YARD AND 


FELL IN LOVE WITH ALL 
LAID OUT THERE. 
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I DON’T 
REMEMBER 
THAT. 


RECOGNIZE 
IT, BUT IT’S 
CAPTIVATING/ 


WHAT DO 
YOU THINK 


IT iSr 


= 
| 





WHAT’S 
INSIDE. 


THERE’S 
SOMETHING 
IN THERE. 















DO YOU 
THINK WE 

COULD WORK 
OUT A WAY 
FOR ME TO 







I WOULDN'T [aM Co 
RECOMMEND [a 






1 YOU SAYING 
IT’S TOO 

~ EXPENSIVE 
rae FOR MEP 
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WATANUKI-KUN/ 


_ THERE DOMEKI-KUN/ 


WEREN’T ANY AETER YOU 
MORE REPORTS WENT TO THAT 
OF STRANGE SCHOOL... 
THINGS 
HAPPENING 
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NAW... 
WE DIDN’T 
DO MUCH... 


BOTH ARE 
AMAZING 
























NO. 
IT’S NOT 


IT’S YOUR 
BOWSTRING 
ARM/ THAT’S 











DOMEKI- 
KUN, YOU/RE 







DAMN YOU, SO BAD. 
DOMEKI/ TERRIBLE/ WOUNDED: 
ARE 
USING YOu ALL 


YOUR ELITE ee 
ARCHERY CLUB — —— 
CONNECTIONS 

TO WRING 
SYMPATHY OUT 
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\\s 
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RIGHT? 


~, “ 


SSE Vy tip VYIZGEAZ 


Ss 





I WANTED TO 
THANK YOU. 


YOU DON’T MIND 
SWEETS, DO YOUP 


HIMAWARI- 


NEVER LET 
ME DOWN/ 


YOU'RE 
A PRETTY 
GOOD 
BAKER/ 
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BOUGHT 
THEM. 









I MEAN... THEN... 
YOU SURE KNOW 
HOW TO CHOOSE 
THE BEST STUFF/ 











AT A BAKERY 
NEAR MY HOUSE. 










IT REALLY IS GOOD. 
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OH/ 


THERE’S 


DID YOU 
THE CLASS 


MEET HER AT 
YOKO-SAN’S 
SHOPP 


WON’T BE AT 
THIS SCHOOL 
LONG, BUT 
ANY HELP 
YOU CAN GIVE 
WILL BE 
APPRECIATED! 


1 WHAT’S THAT 
CYLINDER? 


BUT 
yOKO-SAN 
TOLD HER NOT 
TO OPEN IT. 


MAYBE, BUT 
SHE INTENDS 
TO SEE WHAT’S 
IN THERE. 


YOU THINK 
THAT? 
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THE FACT THAT 
SHE DOESN’T 

KNOW YET MEANS 
THAT SOMEDAY 
SHE WILL KNOW. 
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SHE 
SAID, 
‘I DON’T 
KNOW 
WHAT’S 
INSIDE 
FEL? 












NOT AT ALL 
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IT MUST HAVE 
HAD A VERY 
SEVERE SEAL 
IF YOU DIDN'T 
SEE IT. 











IS IT... THAT 


DANGEROUS? 
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I’M GOING TO 
MEET HER TOMORROW. 
I’LL KEEP HER FROM 
DOING IT. 
SHE PROBABLY 
WON'T LISTEN TO ia \ . ese. 
ANYONE’S ADVICE. SA TRY TO OPEN IT. 
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DON’T YOU 
THINK IT’S A 
LITTLE EARLY 


FOR THAT? 


I DON’T CARE 
HOW GOOD 
AN RRCHER 
YOU ARE... 











I START 
ARCHERY 
AGAIN NEXT 


THERE’S A 
COMPETITION 
COMING UP 










BUT I STILL 
NEED YOU TO 
MAKE LUNCH. 
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WELL, HE DID GET HIS 
INJURY WHILE HE WAS 


I THINK TRYING TO SAVE ME. 


I’LL HAVE I GUESS MAKING HIM 
SOME FRIED LUNCH AS PAYMENT 


CHICKEN ISN’T TOO BAD. 
BREAST 


TOMORROW. T’LL HAVE TO ASK 
YUKO-SAN TO LEND 
ME THE BENTO BOXES 
FOR A LITTLE WHILE 
LONGER. 


‘M NOT 
TAKING 
YOUR 


ORDER 
HERE// 


IS THIS 
WHERE 
YOU'RE 
HAVING 

LUNCH 
TODAY? f 





SORRY 


SO LATE. * 
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BREAK IT 
IS THAT? Sj WHEN I 


BUMPED 
IT’S LIKE S INTO 


IT’S CARVED YOU? 
OUT OF 
DRIFTWOOD. 


I DON’T 
BELIEVE IT/ 


I THINK IT’S 
A MONKEY’S 
PAW/ 


























Pi ie 

I’VE SEEN 
THIS IN THE 
BOOKS/ 


A MONKEY’S PAW 
IS SUPPOSED TO 
GRANT WISHES / 
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UA sas 
BUT IT MAY 
NOT BE THE 

REAL THING/ 
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‘S A sxe 


5 * I ANOTHER SIGN 
OF MY GREAT 
LUCK/ 





HINGS 
I BUY FOR 
CHEPP.. 

OR THINGS 
I’VE BEEN 

ABLE TO 





.» THEYRE 
THINGS THAT 
PEOPLE HAVE 

TOLD ME THAT 

I’LL NEVER 


I KNOW/ 


LET'S TEST TO 
SEE WHETHER 
IT’S REAL OR 


HOW 
ABOLT THIS... 
THE STUDENTS 
IN EDUCATIONAL 
TRAINING ARE 
SUPPOSED TO 
TAKE GYM NEXT CAREFUL, IT 
PERIOD. COULD TURN 
OUT BAD/ 


SY LY, 
fii, dig ? 
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I WISH THAT 
IT WOULD RAIN 
FROM NOW UNTIL 
TONIGHT / 
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.e AND THUS, 
THE RAIN. 
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Poise se ayia: = WELL, THAT 
i oe — MONKEY’S PAW 


TITS ZU mea IS THE REAL THING, 


seal it onal anil i || SO THE RAIN WAS 
ay seep See | _|\ PRETTY EASY FOR IT. 
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IT DOESN’T 
HAVE AN 
AFFINITY FOR 
THAT WOMAN. 


THAT 
SHE‘LL 
NEVER 

ADMIT IT. 
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IF IT 
DOESN’T 
HAVE AN 

AFFINITY... 

WHAT WILL 

HAPPEN? 






THAT’S 
ALL UP 
TO HER. 
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ALL THE 
WATER IN 
THE POOL 
IS GONE/ 
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HUH? 


HOW CAN YOU 
DRAIN WATER 






















WITHOUT 
OPENING THE 
BUT DRAIN?! 
THE RAIN 
REALLY DID AND OUR POOL 
FALL LAST IS HUGES! 
NIGHT. 





THE DRAIN 
WAS NEVER 
OPENED, BUT 
THE POOL WAS 
COMPLETELY 
DRAINED OF 















FOR SOME REASON, I 
DON’T THINK THE STORY 
OF THIS MONKEY’S PRW 
WILL END WITH “AND HER 
WISH WAS GRANTED 
AND SHE LIVED HAPPILY 
EVER AFTER.” 


I KEEP 
TELLING YOU, 
I DON’T SEE 

THESE THINGS/ 
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EVERYTHING 


YOu 
EDUCATION 
AND OVER 
SO I JUST NOT TO USE IT. 
FIGURED 
THAT IT 


DOESN’ T/ 


HE REALLY 
DOESN’ T/ 
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amo p i BE SURE TO 
PUT IN SOME 
UMAKI TAMAGO 
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I TOLD 
YOU THAT I 
DON’T TAKE 
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IT WASN’T 
JUST A COINCI- 
DENCE, RIGHT? 


THERE 
WEREN’T EVEN 
RAIN CLOUDS 
AROUND! 













LET’S 
TRY IT ONE 
MORE TIME/ 


SOMETHING 
THAT NORMALLY 
CAN’T HAPPEN. 












SO THIS 
IS THE REAL 
THING / 
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IT’S SOMETHING 
REALLY GOOD/ 


I’VE TRIED 
SO MANY TIMES, 
BUT THE GUY 
WON'T SELL IT/ 
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THAT 
MIRROR I 
SAW AT THE 
ANTIQUES 
SHOP... 
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MONKEY'S KY J Hf] 
PAW! 
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THEN I 







DOES IT MEAN 


WOULD THAT WHEN IT 
HAVE GRANTS A WISH, 
THREE IT BREAKS ONE 
MORE FINGERP 








WISHES. 





TWO FINGERS 
ARE BROKEN. 
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NOW THAT 
I THINK OF 

IT, THE LADY 
OF THE SHOP 











»»e THAT SHE 
WOULDN’T 
RECOMMEND 
IT FOR ME. 
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THE 
MYTHS AND 
LEGENDS 
ABOUT THE f=. 
MONKEY'S 35 


.»e SAY THAT 
THE WISHES 
IT GRANTS 
ALL END UP 


BUT I KNOW 
THAT Z’LL BE 
OKAY! 


WHAT’LL BE MY 
THIRD WISH?/ 
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THE ONE AT 
YOUR SHOP 
WAS THE “YATA 
NO KAGAMI” 

MIRROR, THE 
WASN'T ITP MIRROR 
} VANISHED. 






IT ISN’T AS IF 
JUST ANYONE 
COULD WALK 
OFF WITH IT. 
















BUT I’D LIKE 
YOU TO WAIT A 
LITTLE LONGER § 

REGARDING 
THAT... 






YES, I VANISHED 
HAVE A : 











... BECAUSE 






THE “STONE” THN) 
HAS ALREADY VES | 
STARTED 







ROLLING. 




















YEAH. 


YOU CAN 
COME WATCH 
IF YOU LIKE. 


NOT A 
CHANCE/ 










ARE 
YOU REALLY 
GOING TO 
START 
PRACTICING 
ARCHERY 
TODAY? 















NOT 
INTERESTED/ 


















BESIDES, 

I HAVE TO WORK 
‘aT YUKO-SAN’S 
SHOP TODRY. 







MORNING/ 


THE WERATHER’S 
REALLY BEAUTIFUL 
AGAIN TODAY! 


ae, 








YOU SOUND | 
LIKE YOU’/RE 
HAVING FUN. 


I WAS FINALLY ABLE 
TO GET A MIRROR 
I’VE WANTED FOR THE 


LONGEST TIME// 
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AND OVER, BUT 
THE OWNER JUST 


WOULDN'T PART 
WITH IT/ 





THEN I WISHED 
PAW... 
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RIGHT AFTER 
I MADE MY 
WISH, THE 

MIRROR JUST 
SUDDENLY 
APPEARED! 


IT REALLY 
ME/ 


wt! ts th d 


WHEN I GET A 
WISH GRANTED, A 
FINGER BREAKS. 


IT HAS FIVE FINGERS, 
AND TWO ARE BROKEN, 
SO IT MEANS I HAVE 
THREE WISHES LEFT. 
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MO 
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WE 
COULD SAY 
ANYTHING, AND 
IT WOULDN’T 
MAKE A 
DIFFERENCE. 
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YOU CAN’T GET 
SOMETHING FROM ee — 
NOTHING. ee 
i onl 
ay a 


OR A PRICE 
MUST BE PHID. 









TO FULFILL 
A WISH, THE 
| MATERIALS MUST 
COME FROM 

SOMEWHERE. [ 
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.. USED ALL THE 


WATER FROM 
THE POOL? 





DO YOU 
THINK SHE’LL 
BE OKAY? 









JUST AS 
DOMEKI 


WPF 
Ff Se 
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ASS yy | 
¢, 1 - ad 


ARE YOU SAYING 
THAT THE RAIN THAT 
FELL DURING GYM 


q Ni] 











4 ere 


GOT A PHONE 
CALL FROM 
AN ANTIQUES 
DEALER I 
KNOW. 














A VERY 
PRECIOUS 
MIRROR 
VANISHED 
FROM HIS 









CHANGED HER 
MIND, RIGHT? 


ONCE A STONE 
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»» AAVEN’T I 
BEEN WAITING 
LONG ENOUGH 


CAKE’S OKAY! 


KEEPS 
ROLLING... 


Hi 
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a | | 
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| ; ‘ he re 
a! | | 
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eee UNTIL 
IT GETS TO THE 
VERY BOTTOM 


mousutsial 


lta 








THE SEMINAR 
T TEACH WILL 
BE JUDGED 


SN Is Es 


T REALLY WANT 
TO CONTINUE ON 
IN FOLKLORE/ 





THE CONCEPT 
HAS BEEN 
DONE TOO 


MANY TIMES. 





rucene 
SUBJECT 
WITH MORE 
SOMETHING 1H MO 
THAT WILL IMPACT! 
SURPRISE 
THEM/ 


SOMETHING 
| THEY’VE NEVER 


SEEN BEFORE/ i a 


pr 
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BEE-BEEET 


YOU TWO 
REALLY ARE 
TERRIFIC/ 


YOU'RE FAST 
RUNNERS/ 










HIMAWARI-CHAN, 
HIS SUCCESS 
TODAY IS JUST 


eel 
MEANS 
THAT I 
AM MORE 
TALENTED. 


a 










I’M 
WOUNDED! 


SO WHEN 
IT TURNS 
OUT THAT 
WE TIED... 
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LIT TL Eis 














THEN I SHOWED 
THE MONKEY’S PRW 
TO THE PROFESSOR, 
AND HE SUDDENLY 
LOOKED ALL NERVOUS 
AND AFRAID! 


BUT EVERYTHING 
WHS OKAY... 
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MY LUCK 
IS JUST 
THE BEST/ 





PROFESSOR 
JUST LOVED 
MY SEMINAR/ 


HE SAID A 
PUBLISHING 
HOUSE WAS 


INTERESTED IN /\ 
PUBLISHING 
/ 
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IT’S OLD. 


IT HAS ALL 
THE RIGHT 
MARKINGS. 


NO KAGAMI.” 


THIS 
REFERENCE, 
TOO! 








THE 
MONKEY’S 
PAW FOUND 
GREAT 
RESEARCH 
MATERIALS... 


... AND THEY 
WRITING A 


THE “YATA 


SS 
A TH Ue 






T HAVE THE 
MY STRONG 
LUCK! 














HAVE TURNED 
I’LL BE FINE/ 
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ie nedaits ! 5 AN ATTITUDE ARE 

EMOTION OR || Ff >< é THOSE WHO CAN 

CONCERN GRATITUDE. Ay mel i SEE THE OTHER 

LBaspilpiebsi { PERSON WITH 

CONSEQUENCES. - euinie MeceTe 
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SHE DOESN’ 
|] UNDERSTAN 
HOW 
| FRIGHTENING 
THAT THING IS. 


THAT’S WHY jj 
THE “STONE” 
WILL CONTINUE 
TO ROLL. 
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ONLY PICKS N 
UP SPEED. | , 













TODAY'S THE 
LAST DAY OF 
EDUCATIONAL 
TRAINING/ 


I HAVE TO CONDUCT 
A CLASS IN FRONT 
OF ALL THE OTHER 
TERCHERS/ 
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NOW T’LL 
BE LATE/ 


Hlth, 



















WHAT/LL 
I DOP 


I’VE REALLY 
OVERSLEPT § 
THIS TIME/ 
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THAT WAY 
I WOULD HAVE A 


POLICE REPORTTO 2 =—  _—iIFONLY 
PROVE THE REASON ~ === THERE WERE AN 
ACCIDENT! 


WHYIWASLATE, <= 
AND THEY’D CUT ME SS 
SOME SLACK... 
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COUNT 
AS A 
WISH, 
DID ITP! 
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.»- BUT WHY 
DO I HAVE 
TO MAKE YOU 


SNACKS FOR 


AFTER YOU'RE 
FINISHED WITH 


YOUR CLUBP/ 


WHY ARE YOU 
SPOUTING 
FAIRYTALES?P 


IT DOESN'T 
FIT WITH YOUR 


TRIANGULAR 
IS GOOD FOR 
INARI SUSHI. 


FOX-SPIRIT’S 
EARS ARE 
TRIANGULAR. 















I HAVE TO WORK 
LATER THAN NORMAL 
BECAUSE OF ALL THE 
PRACTICE I MISSED 
FROM MY WOUND. 


iTS 
SO, 
IN THERE/ DID YOU 
THE INCLUDE 


TRIANGULAR THE INARI 
SUSHIP 


AND I 
DON’T 


TAKE 
ORDERS! 
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AND I DOUBT THAT 
IT’S SIMPLY BECAUSE 
TODAY IS THE LAST 
DAY OF TRAINING. 






DIFFERENT 
TODAY. 
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IT ONLY 
HAS ONE 
FINGER 


I JUST HAD 
A PASSING 
| THOUGHT, BUT 
IT TOOK IT AS 
A WISH/ 









W-WAIT 
JUST A 
SECOND / 





I WAS IN THE 
LIBRARY THAT 


FRIENDS 
RESEARCH FROM 
MATERIALS 
FROM 
ANYONE! / 
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YOURE SAYING THAT 
| DATA GOT STOLEN 
| WAS IN THE LIBRARY 


HOW DID I 
I SAW THEM : | COME UP WITH 
INA BOOK! < ae MY CLASS 
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WHIT - 
A SECOND, 
PROFESSOR/ 


I WAS 


STANDING - I WONDER IF 
NEXT TO 


THEY’RE GOING TO 
HIM... THINK THAT THE GLY 
WHO FELL ONTO THE 
MAYBE ? SF TRACKS TODAY WAS 
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I IMAGINE ! 
THE *yATA ll 
NO KAGAMI” 
O KAGAM 
MIRROR IS 


HE "STONE 
THE “STONE” 
BROKE IN 
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SHE THOUGHT 
THAT THE DISASTER 
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A PROMISE WOULD 


NEVER COME DOWN 
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HAS 
STOPPED. 


THE MORE YOU 
TELL A PERSON 
NOT TH OPEN Ft 
BOX, THE MORE 
THEY WANT TO 
peste 
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NO ONE CAN 
CONSIDER 
THEMSELVES 
SPECIAL. 


NOW THAT I 
THINK OF IT, 
I WONDER 
WHAT 
HAPPENED 
TO THAT Ab AND THE 
EDUCATIONAL LPidgh W \s IS CHILLED! 
TRAINING : Pe Rae \S/ 
STUDENT. 
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BUT I’M SURE 
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Translation Notes 


For your edification and reading pleasure, here are notes to help you 
understand some of the cultural and story references from our 
translation of xxxHOLiC. 


Onigiri (Rice balls) 

In Japan, when you say lunch away from home, you 
say onigiri. Usually made by mother but available 
at any erocery store, convenience store, or food 
kiosk, this is as much a staple of the Japanese 
lunchbox as sandwiches in the United States. It is 
made from a triangle of sticky rice and a seaweed 
wrapper for holding, and although it may consist of just rice and 
Seaweed, it sometimes includes a filling in the center such as grilled 
salmon or a sour pickled plum (umeboshi). 





Star Wars 

In the world of manga fandom, one 
of the biggest criticisms leveled at U.S. 
publishers of manga has to do with 
Story adaptations. Unsurprisingly, 
since manga was originally published 

' . STAR WARS, 
in Japan it often contains cultural RIGHT? 
references that may not make much | 
sense to an American reader. Some 
publishers have therefore opted to 
change the references so that they 
make more sense here. The reason 
we bring this up is to make sure you know that this is not what we are 
doing here—in the original Japanese text, Kimihiro really is talking 
about Star Wars! 


I KNOW WHAT 
YOU MEARN/ 
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Casshern 

A popular 1973 TV anime show in which a 
scientist created a robot to clean up 
pollution. Unfortunately a lightning strike 
scrambled the brain of the powerful robot, 
turning it into a monomaniacal, robot-army- 
wielding menace. The scientist's son, Tetsuya, 
fuses himself with a robot to become the New Superhero Casshern, 
who fights the good fight against the robot army. By his side is his loyal 
bionic dog Friender (or Flender), and they are aided by a robot swan 
named Swanny, which contains the essence of Tetsuya s mother. 





Angel-san, KokkKuri-san 
(“Prophesy-san” ) 

Anyone who has bought the Parker Brother's 
game, Ouija, and tried to get some questions 
answered will recognize what is going on 
with Himawari-chan’'s friend. However, it 
seems that Kokkuri-san is a cousin to its 
American counterpart only in that both are 
taken from a form of mysticism found in the 
mid-to-late 1800s called Table Tilting. It was a form of divination that 
became popular because it could be done without a medium (and we all 
know what Yako-san would say about that!). 








mn 


Chobits 

The ears, children’s book, and Mokona’'s 
calling out of “Chi!” are all from the 
popular CLAMP manega Chobits. 
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Protective Spirits and 
Ancestor Worship 
The Shinto religion is an animistic 
belief centering on spirits which 
imbue natural phenomena (rivers, 
trees, etc.) with a spiritual essence. 
Although they are commonly 
referred to as gods (kami), they 
aren't the same kind of all-powerful 
eods that can be found in western 
religions. The ubiquitous household 
aml. : Shinto shrines found in most homes 
a | aE are also dedicated to a family’s 
— ~~ ancestors who have become kami, 
and in the transformation are now dedicated to protecting the family in 
the spirit world. The snake that Kimihiro sees includes the natural kami 
and ancestors of the area combined to protect the neighborhood. 
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Bento Boxes 

Some restaurants have taken the name of "bento" 
to describe any lunch that’s packed up to-go, but 
the traditional lacquered, multi-level bento box, 
filled with sushi or other traditional foods, is a 
real treat! 





8 Monkey’s Paw 
S} The legend of the Monkey's Paw appeared first in a 
: | short Story written by William Wymark (W.W.) 

=4 jacobs in the magazine Harper’s Monthly in 1902. 
Its many adaptations into movies, radio dramas, 
and TV programs have turned it from a turn-of-the- 
twentieth-century morality play regarding the 
dangers of the expansive British Empire into an occult myth. But who 
knows? W.W. Jacobs grew up on the docks of the port section of 
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London called Wapping and saw ships arrive from all parts of the 
world-spanning empire, so who can say what actual events may have 
inspired the story? 


Kitsune Fox Spirits 

Like foxes in the west, fox spirits in 
Japan have been portrayed as both 
cute, sympathetic characters, and 
evil, mischievous characters in the 
many tales about them. Usually 
they have magic powers such as 
the ability to imitate any human, 
but they are generally portrayed as 
hardworking creatures that keep to 
themselves. The Fushimi Inari 
Shrine outside of Kyoto, a beautiful 
set of winding mountain paths 
under hundreds of red, Japanese 
arches leading to a shrine at the summit, is dedicated to the god Inari, 
the god of rice, and to the foxes who are his emissaries. 
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Oden 
vies aii An inexpensive stew, subtly flavored, 
ODEN. can feature fish, tofu, squid, octopus, 


BuT you | mochi (rice paste), seaweed, chicken, 


WOULDN'T | dumplings, eggs, radishes, potatoes, 
LIKE THAT. 


and other meats, vegetables, and 
concoctions. Although it is a stew, 
the elements (meat and veggies) are 
usually skewered on kaboblike sticks 
for easy access. Oden is served in 
restaurants, but the more common 
place to find it is in sidewalk stalls 
much like the fox spirit’s stall in the 
episode. 
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WHY DID I HAVE 
TO STAY FOR 
ALL OF DOMEKI’S 
ARCHERY MEETP 












AND I WAS 
FORCED TO BRING 
HIM SNACKS, TOO/ 


















ARE 
CALIFORNIA 
eats ROLLS IN 
GOTTA MAKE THERE? 
LUNCH DURING 
SCHOOL FOR 
THIS CREEP, 
AND DINNER 
. AFTER SCHOOL 
TOOP 


YES THEY 
ARE/ 
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THERE ARE 
PLUM ROLLS 
IN THERE TOO. 


ee RIGHT NE 
i TOHER WITH 
THE CHEERING 
CROWDS! i 
\/ TW IT WAS MY 
=e Md : JI\\ GOOD LUCK 
AO fa | TO BE ABLE TO 
ae, “—n\ | SIT NEXT TO 
| r\ rl HIMAWARI-CHAN 


Bi FOR THE WHOLE 
> MEET/ 


¥v 
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I GOTTA 
FIGURE 
OUT WHAT 
TO MAKE/ 


| THE ONLY 
\ QUICK THING 
I) I KNOW IS 
| NABE, BLIT 
| WE HAD THAT 
| 


; 


ne 


IT’S SO COLD, IT’D 
BE BEST TO HAVE 
SOMETHING HOT 
FOR DINNER, BUT 
THERE’S NO TIME/ 
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BUT IT 
MADE ME 
SO LATE/ 


DOMEKI JUST 
HAD TO STAY 
IN THE MEET ALL 
THE WAY TO THE 
CHAMPIONSHIP 
ROUND! 


HE COULD HAVE 
DONE ME A FAVOR 
AND LOST QUICKLY/ 





WHAT A 


DELICIOUS 


SMELL/ 
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HUMAN. 


WE DON’T 
GET MANY 
OF THOSE. 
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CUSTOMARY 
CLOTHING. 


| YOUHAVE A 
PRETTY STRONG 


POWER, DON’T 


ARE THOSE 
COSTUMES? 


BEEN RUNNING 
THIS NIGHTS-ONLY 
STAND FOR A 
LONG TIME. 


BUT THE NUMBER 
OF YOUNG HUMANS 
WHO COME IN CAN 

BE COUNTED ON 

ONE HAND. 





OUT THERE. 
COME ON 


ep jp 1 
. 
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»»» YOU Ly 
WOULDN’T BE 


ABLE TO SEE WU 


THERE WAS THIS 
DELICIOUS SMELL... 
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I’M SORRY FOR 
SCARING YOU 
Brink TREE. 
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I DOUBT 
THERE’S 
ANYTHING IN 
| THERE THAT’S 
SPECIAL... 


THE LUNCH IS 
ALL EATEN... 


THERE’S 
SOMETHING 
INTERESTING 
IN YOUR 
BAG. 
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THIS IS JUST 


A BROKEN 


if) ee conaaideidied: 
THE ARRROW BROKE, 
HE THREW IT INTO 
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YOU CAN'T 
DO THAT/ 


BESIDES, IT 
WASN’T MY RRROW 
TO BEGIN WITH/ 
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HERE IS WHAT 
WE’LL DO. 


WE’LL CALL THAT 
PAYMENT FOR 
YOUR ODEN. 




















NONSENSE. 




















N : 
+ IT'S 
pa ened OH,AND PAYMENT 
| Ls O20 eee oe TAKE THIS. , APLENTY. 
( > AT YOUR 
YOUI'RE Va & DESTINATION. 
RIGHT! 






I HAVE 
TO RUN/ 


MY BEST 
REGARDS TO 
YUKO-SAN. 
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..-NO, EVIDENCE 
SHOW'S THAT’S 
NOT IT. 


I’M 
SORRY/ 


\ SOOOOO00O0 
= HUUUUNNNNGRY/ 
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FOX-SPIRIT 
ODEN?! 


AN 
ILLUSION 
MAYBE? 


SORRY I’M 
SO LATE/ 





AH! 

A THAT WAS /AVY e 
YUKO-SAN, ee ee DG, 
YOU KNOW eh, 


THEM? 
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HE’S A NICE 
FOX-SPIRIT, 
ISN’T HE... 
THAT SHOP 
OWNER? 


THE KID 
IS TOO! 


—— 
oe 


HOW MUCH 
DO YOU 
INTEND TO 

DRINK 


IT WAS A LONG 
TIME AGO... 


OH, LOOK/ RICE- 
YOU KNOW PASTE-KABOBS/ 
EVERYBODY, 


DON’T your Ny _ THESE THINGS 


ARE TO DIE FOR/ 


FINE, TODAY 
WE’LL START OLIT 
WITH SOME WARM 
SAKE. THEN WE’LL 
FOLLOW UP WITH 
SOME OF THE LESS- 
EXPENSIVE STUFF, 
AND FINISH OUT WITH 
RICE BRANDY! 





